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News 

Our acclaimed round-up of all the news and 
events affecting the TV Zone... 

Letters 

Comments, ideas and criticisms from our 
postbag 

Next Generation 


8 

IT 


The second part of our interview with Brent 

Spiner, the man behind the android. Data 

News Extra 

As Star Trek: Deep Space Nine starts 

filming, we’ve a special update on the cast 
and the characters 

Reviews 

Books: Star Trek ’sT'/tf’ A cm’ V' ovage.v -i r\ 

and Sanctuary 1 

Videos: Doctor Who’s The Tom Baker 
Years and Earthshock, and Secret Service 
Volumes 1 and 2 

Doctor Who 

We conclude our interview with Terry -j ^ 
Nation by looking back to his early Doctor i O 
Who stories with the creation of the Daleks 
and then the arrival of Davros 

David McCallum 

From The T wilight Zone to Trainer, he ^ 

has appeared in The Invisible Man, The .ZU 
Man from UNCLE and, of course. 

Sapphire and Steel as Steel 

Fantasy Flashback 

We witness the destruction of Earth by 

Mankind in View of A Dead Planet, the 
last episode of Moonbase 3 


24 


Lost In Space 


In the first instalment of our two-part q 

interview, Billy Mumy recalls the role of Zo 
Will Robinson 


Episode Guide 


As Star Trek boldly goes across our 

screens we start our guide to Season I 
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Editorial 


It seems to be all systems go on the television 
production front — in the States. Who knows 
when British viewers will get to .see any of these 
programmes. All this action means that our news 
pages have overflowed to an extra page. We’ll 
try to keep news under control, but it’s not easy. 
In Britain, it’s another run of repeats with Sting- 
ray, Star Trek, Alien Nation (Sky in October), 
The Man from UNCLE, The Next Generation 
and The Prisoner re-appearing. Strange how 
Doctor Who suddenly vanished from the 
schedules. It looks like that, as with the past 
year. Children’s tv is going to provide the most 
interesting new programmes. That doesn’t say 
much for British tv as a whole. 

The next issue will be published 29*^ October. 

Jan Vincent-Rudzki 
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Compiled by Dominic May, 
Stuart Clark and Edwin Yau 

I New BBC 

Witchcraft (TV Zone #25127) 
should finally be aired on BBC2 
this Autumn having been edited 
) into two 9()-minute segments. It 

stars Peter McEnery, Alan 
Howard and Lisa Harrow. 
Quantum Leap returns on 6'*' 
October, while the September 
Doctor Who repeats have been 
moved to January ’9.^. 
Hallowe’en on BBCl will fea- 
ture (Jhostwatch, a specially 
produced Screen One presenta- 
tion presented in the style of a 
live factual programme like 
Crimewatch. It stars Michael 
Parkinson as a presenter and 
Sarah Greene on location in the 
most haunted house in Britain. 
There. Mrs Pamela Earley and 
her family have been experienc- 
ing a barrage of supernatural ac- 
tivity for many months. A para- 
psychologist, Dr Lyn Pascoe, 
has tried to uncover the 
mysteries of the elusive ghost. 
The film picks up with Dr Pas- 
coe returning with all the tech- 
nology tv can muster. 

On BBC2, Hallowe’en will be 
celebrated by The Vault of Hor- 


ror. an all-night celebration 
featuring films, vintage tv and in- 
terviews with some of the big 
names of Horror. Highlights in- 
clude a previously unseen and 
complete version of Hammer’s 
Curse of the Werewolf, works 
by Stephen King, George 
Romero and Dario Argento, 
Horrorbites, which includes fea- 
tures on Clive Barker, James 
Herbert, Wes Craven and Tobe 
Hooper plus items on London’s 
Forbidden Planet and Tom 
Savini, creator of Horror SEX. 

A schools programme this 
Autumn, Ghosthunter, stars a 
compassionate ghost who can 
only communicate through read- 
ing and writing. 

|children’stv 

The new BBCl Sunday serial. 
The Borrowers, stars Ian Holm 
as Pod the provider and 
Penelope Wilton as Homily the 
homemaker, with daughter Ariet- 
ty played by Rebecca Callard. 
Uncle .Jack and the Dark Side 
of the Moon begins in October 
and involves the mysterious con- 
trol of the weather. Paul Jones is 
Uncle Jack with Fenella Field- 
ing as his arch-enemy The 
Vixen. Jeremy Swan is the 
producer/director. 

The second series of Pip and 
Jane Baker’s Watt on Earth has 
12-year-old Sean, whose life 
after last year has returned to 
normal, encountering the 300- 
year-old shape-changing ex- 
traterrestrial again. 

Out of Your Mind, a self-con- 


tained episode of The Worst 
Day of Your I-ife, features An- 
gela and Kerry finding a mystic 
crystal which gives them the 
power to read other people’s 
thoughts, but some thoughts are 
better left unread... 

Tuesday, 29'" September is the 
launch date for Space Vets, the 
13-part Sci-Fi situation comedy 
in which Captain K Pubble (Lin- 
den Kirk) is the newly appointed 
skipper of the Dispensible, 
which ‘boldy goes where a dis- 
tressed pet is in need’. Support- 
ed by No2 (Bernard Wright), 
Mona (Ann Bry.son) and Dogs- 
body (a puppet), the team meet 
interplanetary animals and their 
bizarre owners and face threats, 
conflicts, life-threatening 
scrapes and interdepartmental 
jealousies with equal horror and 
cowardice. The series has been 
written by Christopher Mid- 
dleton. 

A new cartoon from Hanna-Bar- 
bera. Yogi's Galaxy Goofups 
sees Yogi Bear, assisted by 
Huckleberry Hound. Quackup 
and Scarebear bungling various 
assignments in Outer Space. 

[into ’93 

A further series of Maid 
Marian and her Merry Men is 
scheduled for the New Year, one 
episode of which will feature 
Space Knights from Outer Space 
who terrorise the innocent 
people of Worksop with Space 
Siege Engines. 

Another New Year serial is The 
Return of the Psammead, writ- 


Space Vets Captain Pubble (Linden Kirk) and Mona the Communications Officer (Ann 
Bryson) of the starship Dispensable 



ten by Helen Cresswell and 
based on the character created 
by E Nesbit. The Psammead, or 
Sand Fairy, is a very grumpy 
and extremely vain creature, 
thousands of years old, who can 
make the wildest wishes come 
true. Set in 1910, the Psammead 
is encountered by the Gar- 
sington children, one of whom 
wishes for a twin, another wants 
to go into the Future while a 
third wishes to be invisible. 

Their Great Aunt wishes by acci- 
dent to have the mind of a child. 
These are all granted but the 
magic wears off by sun.set with 
‘hilarious consequences’. Six 
operators are used to bring the 
Psammead alive. 

Russell T Davies’s Century 
Falls concerns Tess, a 14-year- 
old, fat and lonely girl, who 
comes to live with her expectant 
mother in the tiny North 
Yorkshire village of Century 
Falls. To her dismay, there are 
no other children, save a strange 
pair of twins who are visiting 
their uncle. Eventually Tess real- 
izes that the village has a secret 
which seems to threaten her hap- 
piness and that of her unborn 
sister. 

Timebusters will be an adven- 
ture game from Broadsword 
Television in which eccentric 
temporal .scientist Professor Mc- 
Nulty (Michael Troughton) in- 
vites two teams of four children 
to save Time itself from damage 
by Time Vandals. 

[Next Generation 

BSkyB’s weekday Next (ienera- 
tion transmissions .start on Mon- 
day .i'" October. The episodes 
will be shown twice each day, at 
17.00 and 22.30. 

Facts and rumours are now com- 
ingt in about the sixth season. 
Time's Arrow, pari 2. is due out 
on 2 1 September. 

Confirmed is Realm of Fear, in 
which Reginald Barclay must 
confront his fear of being trans- 
ported, and in Man of the People 
Troi is drastically transformed 
when an ambassador uses her to 
achieve his aims. 

The next episode is Relics and 
sees the return of Scotty, who 
has to adjust to 24th Century 
life. This will feature a sight 
many fans thought they would 
never see again! Scotty goes to 
the holodeck to drown his sor- 
rows, and Paramount rebuilt, in 
precise detail, one quarter of the 
bridge set from the original 
series of Star Trek! 

The next two titles are Schisms 


WZOfsfE 


Issue 35 


Page 3 


mzus 



Problems for Ambassador Alkar (Chip Lucia) in The Next 
Generation Season Six story Man of the People 


and Q-Me. No guesses for what 
the second title’s subject is. 
Rumoured are; Limits, where 
strange happenings aboard the 
Enterprise lead to a di.scovery 
that warp engines are environ- 
mentally damaging the fabric of 
Space. The Rivals is a rumoured 
episode from last season. The 
plot revolves around the impact 
of competition on Geordi and a 
rival who renew their relation- 
ship while the Enterprise tries to 
get rid of an alien plane. Rascal 
or U ndercover concerns Away 
Team members who are reduced 
to children in a transporter acci- 
dent. 

There are also rumours of m’o 
‘Q’ episodes and that Jonathan 
brakes is scheduled to direct 
around four episodes. It’s almost 
certain that Leonard Nimoy’s 
son will be directing an episode. 

|Bablyon 5 

Filming started on August lO’*' 
for Warner Brothers' Babylon 
5, which premieres in February 
199.3. It is directed by Richard 
Compton, and has been created 
and co-produced by J Michael 
Straezynski. Described as a 
cross between Aliens and Trek, 
it is set in the year 22.37, ten 
years after a devastating war be- 
tween the Earth Alliance and the 
Minbari Federation, which near- 
ly wiped the Alliance out, but, 
for unknown rea.sons, surrender- 
ed as they reached Earth’s final 
defence. 

The B-5 station is fully armed (a 
good idea as its four predeces- 
sors — hence the name Babylon 
.3! — were all destroyed by 
.saboteurs, one of them Just 


vanishing), and orbits a dead 
planet located at a neutral point 
in Space where the borders of 
five empires meet — the Earth 
Alliance, the Minbari Federa- 
tion, the Nam Regime, the Cen- 
tauri Republic and the Vorlon 
Empire. 

Commander Jeffrey Sinclair, a 
veteran of the Minbari war, will 
be the station commander. Tam- 
lyn Tomita plays Vice-Com- 
mander Laurel Takashima, the 
executive officer. The part of the 
station medical officer, a Dr Ben- 
jamin Kyle, is to be played by 
Johnny Sekka. Lyta Alexander 
is a “rental telepath”, played by 
Patricia Tallman, who has ap- 
peared in movies such as Night 
of the Living Dead. 

Jerry Doyle is Security Chief 
Michael Garibaldi, a man who 
has gone from one job to 
another and for whom B-5 repre- 
sents his final chance to make 
good, and Blair Baron, who can 
been seen in the film A League 
of their Own, plays trader 
Carolyn Sykes. 

Other cast members are Peter 
Jurasik as the pretentious Cen- 
tauri Ambassador Londo Mol- 
lari, Andreas Katsulas as the 
Nam Regime Ambassador Jack- 
kar. Two other characters are the 
Minbari Ambassador Delenn. 
and the Vorlon Empire’s Ambas- 
sador. Khosh Naranek, will be 
an actor hidden in a suit. 

Other characters to be met are 
gun runners, alien mysties, 
spies, assassins and shape-chang- 
ing terrorists! 

The on-screen console displays 
are quite detailed. B-S will fea- 
ture mechanics designed by 
people from the Terminator 2 


team and even puppets from the 
designers of Honey, I Shrunk 
The Kids. 

Academy award winner John 
Stiers, who has done most of the 
physical SEX for the Bond 
movies and other movies is 
doing the physical SEX for B-5. 
Many of the Special EX, such as 
the spaceships, will be computer- 
generated, and are said to be so 
good you wouldn’t be able to 
tell it apart from the non com- 
uter-generated images! 

Ratings 

Virtual Murder’s first four 
episodes slumped from 6.3.3 mil- 
lion (3()‘^ in overall chart) to 
4.9m (73'^'*), less than both Next 
(Generation and Quantum 
Leap had achieved on BBC2. 
BBC I Controller Jonathan 
Powell will no doubt see this as 
evidence for non-production of 
Fantasy drama and is unlikely to 
countenance a second series. 

That is, of eourse, if Powell is 
still around... 

BSkyB’s The Flash has slowly 
increased its audience from 
0.3 1 m to 0.42m, while Battles- 
tar (Galactica hovered around 
0.28m. The largest satellite 
rating for the period was 0.83m 
gained by Conan. 

A new pilot research project 
called Video Track is being in- 
corporated into the BARB 
ratings system to analyse view- 
ing of pre-recorded videos. Al- 
though primarily aimed at the 
rental market, it should also 
offer a fillip to the sell-through 
market as it could impact on the 
kind of video to be released and 
the way it is marketed and sold. 

|who Sounds 

Both volumes of Doctor Who: 
The Music are due for release 
by Silva Screen on CD and will 
incorporate extra tracks. Vol I 
sports Alister Pearsoti book 
covers to Earthshock and Arc of 
Infinity while Vol 2 has The 
Five Doctors and Warriors of 
the Deep. 

The next planned BBC Audio 
Collection releases are Power of 
the Daleks and Fury from the 
Deep. Links have been written 
by ex-Script Editor/writer Eric 
Saward. 

I Satellite & NFT 

Negotiations between the BBC 
and Equity have been taking 
place to resolve a dispute over 
payments due on programmes to 
be screened on the BBC/Thames 


UK Gold satellite channel (to be 
launched this Autumn). Despite 
this, no delay in the launch is ex- 
pected as UK Gold believes it 
has the rights to the program- 
ming regardless of Equity’s 
stand point. Equity would like a 
system of repeat fees linked to 
the artistes’ original fee. but at a 
lower rate than those paid by the 
BBC and ITV. If talks break 
down. Equity may consider a 
legal challenge. 

BSkyB’s The Comedy Channel 
will close on 30'^ September, to 
be replaced on 1 ’’’ October by 
Sky Movies Gold, a third movie 
channel featuring ‘vintage 
popular films’. 

The NFT’s Ghouls. Ghosties 
and Things that go Bump in the 
Alight sea.son to be held between 
24 " November and 30'*' Decem- 
ber incorporates 12 evenings of 
classic ghost stories (four film, 
eight tv) plus a .screening on 12'’’ 
December of the re-coloured 
Doctor Who story Terror of the 
Autons. Other tv highlights in- 
clude The Stone Tape. The In- 
credible Robert Baldick, a 
double bill of The Avengers/ 
Randall and Hopkirk. Out of 
the Unknown. Dead of Night: 
The Exorcism and The 
Woman in Black. 

|Animation 

Part of DefITs Liquid TV fea- 
tures an animated series called 
Dog Boy in which a teenager 
receives a dog’s heart during a 
transplant operation and inherits 
canine characteristics. It has 
been described by Janet Street- 
Porter as "taking Max Head- 
room one stage further". 

Central TV has commissioned a 
£2m animation of Treasure Is- 
land in 1 3 parts for ITV screen- 
ing during 1993. Animals will 
represent the characters and 
voices include Hugh Laurie, 
Dawn French. Juliet Stephenson, 
Richard E Grant and Robert 
Powell. 

[Things to Come 

A further two-hour Sherlock 
Holmes entered production at 
the beginning of September. 
Peter Hammond is the director 
of Sherlock Holmes: The 
Noble Bachelor from a Conan 
Doyle short story adapted by T 
R Bowen. Joining Jeremy Brett 
and Edward Hardwicke are 
Rosalie Williams. Simon Wil- 
liams. Paris Jefferson. Joanna 
McCallum. Anna Calder-Mar- 
shall. Geoffrey Beevers and 
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Heather Chasen. This joins The 
Sussex Vampyre for transmis- 
sion in 1993. 

The five-part The Tomorrow 
People was shot over 24 days 
from late August. Ron Oliver 
directed, and Joining Kristian 
Schmid in the cast are Kristen 
Ariza. Adam Pearce, Hugh Quar- 
shie and Christian Tessier. The 
first episode goes out on ITV on 
25 '*’ November. 

A six-part serial. Eye of the 
Storm, was recently filmed on 
location in Devon and Hamp- 
shire for Meridian Broadcasting, 
the ITV contractor replacing 
TVS from January. Described as 
a slightly macabre children’s 
drama with the final episodes SF 
based, it includes Bill Nighy, 
Judy Parfitt, Geoffrey McGivem 
and Terence Baylor in the cast. 
The BBC is shooting a modem 
day version of The Vampire, a 
19th Century opera by Heinrich 
Marschner. The story concerns 
an evil, erotic vampire, who, 
after hundreds of years, is 
released from his ice tomb and 
rises to a position of power in 
the world of high finance com- 
mitting various sexy, savage 
murders along the way. It will 
feature singers Omar Ebrahim, 
Richard Van Allan and Fiona 
O'Neill and is to be produced by 
Janet Street-Porter and directed 
by Nigel Finch. There will be 
plenty of special effects, 
suspense and blood and the aim 
is to give the opera the emotion- 
al drama of a soap and the feel 
of a Horror movie with a result 
somewhere between Dynasty 
and Dracula! 

[shorts 

The results of the BBC’s own in- 
ternal report into its survival 
after the 1996 charter renewal 
shows that it intends to con- 
centrate on its strengths and 
remove itself from the market- 
place where it no longer is able 
or needed to make an original 
contribution. BBCl hopes to 
schedule an increasing amount 
of drama and comedy series and 
offer distinctive children’s 
programming including drama, 
entertainment and information. 
BBC2 wishes to ensure that 
programmes for special interest 
groups are offered when those 
groups are available to watch. 
The Emmy Awards saw Nor- 
thern Exposure walk away 
with six awards (including out- 
standing drama series). The 
Next Generation picked up four 
and The Young Indiana Jones 


Chronicles amassed five. 
Paramount Communications in- 
tends to exploit tv hits such as 
Star Trek, The Addams Fami- 
ly and various Hanna-Barbera 
characters in three theme parks 
to be developed in the US, 

US cable station The Sci-Fi 
Channel, which launches on 
24th September, has acquired 23 
series, totalling air time of 685 
hours, including Friday the 
13th: the Series and War of the 
Worlds and will world premiere 
a movie once a month. 

[Books 

Two further Doctor Who New 
Adventure novels have been 
commissioned for 1993: Birth- 
right by Nigel Robinson (Aug) 
and Iceberg by David Banks 
(Sept, pending clearance to use 
Cybermen). These will probably 
be followed by Bloodheat by 
Jim Mortimore, The Dimension 
Riders by Daniel Blythe. The 
Left-Handed Hummingbird by 
Kate Orman, Conundrum by 
Steve Lyons and Anarchy in the 
UK by Paul Cornell. Terrance 
Dicks is also shortly to be com- 
missioned to write a New Ad- 
venture after the success of 
Exodus. Paul Mesurier’s book 
on The Who Girls has been 
scrapped. Autumn 1 993 is ex- 
pected to see an addition to the 
Doctor Who Handbook series by 
Mark Stammers, Stephen James 
Walker and David Howe, with 
the Sixth Doctor the likely sub- 
ject. Also probable is Doctor 
Who — An Illustrated History 
which David Howe is develop- 
ing with Peter Darville-Evans 
and which will attempt to chart 
the progress of the series from 
the first season through to the 
27th and beyond with 50% 


The next Doctor Who script 
book. 




Red Dwarfs on its way 

devoted to a mix of captioned 
small artwork and photographs 
and 50% to large reproductions 
of artwork. 

Titan’s Doctor Who Script 
Book. The Masters ofLu.xor, 
was postponed to a 24‘" Septem- 
ber release to enable work on 
Bruce Dessau’s The Official 
Red Dwarf Companion to be 
completed. The Diemons follows 
in late October as does The (Jol- 
den Age of Children’s TV 
Quizbook. 

[Batman 

A Batman animated series is to 
be shown in the States in Sep- 
tember. At the time of writing, 
there are 65 half-hour episodes 
slated initially — 55 have al- 
ready been completed. 

The creators have pulled ele- 
ments out of the various eras of 
the comic book, the Sixties tv 
show and the two Burton 
movies to create the series. This 
goes for the drawing of the 
characters, and the look and feel 
of the stories. 

The show is not for children — 
you see blood, but it’s not ‘over- 
used’. One episode, called On 
Leather Wings features the 
origin of the ‘Man-Bat’. The 
animation is a cross between 
Max Fleisher and Japanese 
animations Uke Akira. The 
creators have pulled the resour- 
ces of writers such as the DC 
writer, Denny O’Neil. The 
music is by Danny Elfman and 
is similar to the movies. 

Villains’ voices include Marc- 
Singer, Roddy McDowell, 

David Warner, Brock Peters, 
Paul Winfield and Mark Hamill. 

[Quantum Leap 

Quantum Leap fans may get a 
glimpse of the Quantum lab in 
one of the episodes rumoured to 
be filming. Sam Beckett leaps 
into the year 1 958 and the body 


of a serial killer who has just 
kidnapped a mother and 
daughter and is holding them 
hostage. Complications arise 
when back at the laboratory, the 
evil personality of the killer 
manages to escape! 

[jekworld 

William Shatner’s detective 
novels look set to become a tv 
series. According to all sources 
and, at least one English tabloid, 
negotiations have been success- 
ful and the go-ahead has been 
given. Shatner is reportedly very 
involved in the proposed series 
although it is somewhat unclear 
in what capacity. 

[ Red Dwarf 

Red Dwarf USA — the plot 
thickens! It is reported that NBC 
has ordered/made (delete accord- 
ing to which news report you 
have read) a second pilot be- 
cause the first did not live up to 
expectations. As reported last 
month, Craig Charles is in- 
volved in negotiations with an 
American tv company about 
being in a sitcom — could this 
be Red Dwarf USA? 

In this country a Red Dwarf VI 
is on the cards, but fans are al- 
most certainly going to have to 
wait until the summer before it 
hits tv screens. 

[g.f.i. 

Gerry Anderson’s new series 
Space Police is due for a release 
in autumn ’93. Before that, 
however, Anderson’s other new 
SF entry will arrive. (j.F.I. is an 
animated series that will 
premiere in the spring 1993 — 
around about the same time 
Space Police begins filming. It 
will be a 13 episode half-hour 
series, and is likely to be 
televi.sed by the ITV network, al- 
though that is to be confirmed. 
Conceptual artwork is being 
provided by Steve Begg, design- 
ing the various vehicles, settings 
and alien races required. These 
are then passed on to Alan 
Marks to be digitized. Working 
with a computer. Marks con- 
structs wire frame graphics of 
Begg’s designs and animates 
them. These graphics are then 
sent to the animation artists in 
Russia where the wire frames 
are used as a guide. This should 
provide a smooth continuity to 
the animation with realistic mo- 
tion and perspective. 

More on page II... 
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[irony 

James Oliver 
Bury St Edmunds 
So Eldorado crashed out of the 
top 1 00 programmes with 
ratings of less than 4.4 million 
viewers. Doctor Who managed 
to achieve that figure with a frac- 
tion of the budget and publicity 
squandered on Eldorado and 
was scheduled against the most 
popular programmes on 
television. Jonathan Powell, so 
quick to attack Who, is now 
pathetically trying to justify his 
pet project. 

Irony is a beautiful thing, isn’t it? 
Editor: The irony has certainly 
not gone unnoticed. Now for an 
explanation... 

[invasion 

Ian Duerden 

Canto, Powys 

I may be able to answer James 
Miller’s query in issue 34 asking 
if the trailer of Dalek Invasion in 
the Daleks — The Early Years 
is a fake or not. It’s a bit of both. 
It is a combination of an actual 
filmed trailer with recently in- 
cluded sequences from the story 
and part of a promotional pack- 
age sold with the original story 
to Australia and South Africa in 
67/68. 

1 . The film sequences were 
originally a publicity call on an 
early summer Sunday in ’64. 
When the film footage was 
edited into the trailer Terry Na- 
tion had not submitted the story 
details, hence the voice over in- 
forms us it is the year 2000 and 
that the Daleks are here to 
destroy all Earthmen. It eventual- 
ly became 2 1 64 and the Daleks 
wanted the Earth itself as a 
spaceship. The trailer was 
shown at least twice in the 
autumn while Doctor Who was 
taking its first tv break, mislead- 
ing as the season began with 
Planet of Giants before Invasion. 

2. The video clips of Barbara 
being captured, later in the 
mines and the Doctor and David 


Campbell are, 1 think, padding 
by BBC Enterprises to lengthen 
the sequence. 

3. The video clips of the Daleks 
with the deeper voice-over refer- 
ring to the ‘new Science Fiction 
series’ are more interesting. The 
voice is actor Peter Williams, 
who did many voice-overs for 
BBC Overseas Promotion 
trailers. This may have been for 
the original Australian Doctor 
Who package where only ten of 
the first two season stories were 
sold, all the historical stories 
being committed. Therefore In- 
vasion would have been story 
five and at the time of its 
Australian screening it would 
have still have been a ‘new’ 
Science Fiction series. (When In- 
vasion Earth had been shown in 
Britain Doctor Who was al- 
ready a year old and hardly new.) 
Editor: So there' s your explana- 
tion, James. Now... 

[Appreciation 

Tim Matthews 

Ilford, Essex 

Are the highly prai.sed ‘New 
Adventures’ Doctor Who books 
novels in their own right? Not 
really. I am bewildered by any- 
one who describes them so. As 
Doctor Who fiction they work, 
but to place them in the category 
of novels is a little absurd. If 
you compare them with actual 
‘original’ fiction of any subject, 
you find that the ‘New Adven 
tures’ do not contain the depth 
of character and situation, and 
are not believable in the con- 
fines of the Fantasy genre. 

It is concepts such as; an evil in- 
telligence in Adolf Hitler’s mind 
and the continual dredging up of 
references to the past history of 


the programme, that are so an- 
noying. The classic adventures 
of Doctor Who rarely contained 
such ridiculous ideas and point- 
less references. 

The letters pages of TV Zone at 
times become a tedious battle- 
ground with people writing with 
the sole purpose of disagreeing 
with opinions aired previously. I 
believe that if you disagree with 
someone’s opinion you 
shouldn’t attack them personally 
as they have only asserted their 
right to voice their feelings. Per- 
sonal criticism turned up all too 
often in the Doctor Who 
Magazine, which is one reason 
why I discontinued my subscrip- 
tion to it. 

The problem is that people take 
their appreciation of cult shows 
too far. Television just isn’t that 
important — especially these 
days due to the absence of any- 
thing decent. To believe that 
Doctor Who, Star Trek, Twin 
Peaks, Blake’s 7, Quantum 
Leap and other cult shows are 
of paramount importance is 
childish. They can often be of a 
very high standard, and all the 
shows I have mentioned have at 
one time or another been excep- 
tionally entertaining. However, 
when it comes to the end of the 
day they are nothing more than 
good television which is 
nowhere near the standard of 
good literature. 

[virtual Murder 

David J Bickerstaff 

Renfrew, Scotland 
Is it my imagination or have the 
BBC produced something good 
recently? I refer to Virtual Mur- 
der. Was it Jonathan Powell’s 
day off when the series was 


given the go ahead? 

I missed the first three episodes 
and didn’t ‘discover’ it until my 
mum (bless her) told me of a 
new Avengers type series — 
from the BBC! It’s true. It’s an 
Avengers of the Nineties. It has 
that right blend of humour and 
the air of menace that lacks in so 
many tv programmes ‘these 
days' (a term so often used). 

I’ll put my head in the noose by 
saying it even has a Doctor 
Who feel to it, eg the scene in A 
Dream ofDracula where 
‘Doctor’ Cornelius enters a lab 
bathed in atmospheric blue light, 
and finds a steel container which 
contains a coffin, he opens it. 
the ’corpse’ opens its eyes and 
all sorts of klaxons go off. That 
could have easily been from a 
scene taken from Doctor Who. 
As for Nicholas Clay, the eighth 
Doctor... 

P.S. Any chance of a feature on 
Kolchak: The Night Stalker? 

Editor: f'c.r there is, hut we're 
having lots of problems gelling 
any photos from the series. 

Cherry Black 

Tyne & Wear 
I was enticed by the BBC’s 
trailers into watching the first 
episode of Virtual Murder. 

Mid programme, I began to have 
a feeling of dejd vu. Could it be 
that I had seen this programme, 
or something incredibly similar, 
before? 

The evidence follows: 

1 . The hero is called Doctor 
Cornelius. Ostensibly a genius, 
he is also irritatingly smug and 
self-satisfied and apparently 
knows it all. 

2. The ‘Doctor’ has a gratuitous- 
ly attractive girlie assistant, 
whose role consists almost en- 
tirely of wearing lots of ‘lovely’ 
outfits and making the good 
’Doctor’ appear even more intel- 
ligent. We are told she is intel- 
ligent, but this does not show in 
her happy knack of walking into 
as much trouble as she can find. 

3. The villain in episode one 
turned out to be the man in the 
silliest costume. Familiar? 

4. The plot was a re-hash of the 
old ‘A-ha Doctor, So We Meet 
Again!’ chestnut (ie villain turns 
up from Doctor’s past with cun- 
ning plan for revenge, only to 
find out once more that Nasti- 
ness Does Not Pay). Note lack 
of logical explanations of mo- 
tives or deductions made during 
course of episode. 

5. Several weak ‘jokes’ made to 
cover gaping holes in plot. 

6. Pointless 5-minute ‘guest’ ap- 


Virtual Murder for Dr Cornelius (Nicholas Clay) and 
Samantha Valentine (Kim Thompson) Photo© BBC 
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Good quality Trek on BBC2? 


pearances by semi-famous come- 
dians and people my mother 
vaguely recognizes from tv 20 
years ago. 

7. The ‘Doctor’ reminisces 
about his mysterious past. In 
flashback, he appears wearing 
an appallingly tasteless, brightly 
coloured, knitted tank top! 

This last one clinched it for me. 
The BBC have decided to revive 
Doctor Who after all! Unfor- 
tunately however, not only is it 
Sylvester-McCoy-era Doctor 
Who they have selected, but 
they have also cut out all the 
nasty Science Fiction trappings 
they’re so ashamed of, added a 
bit of sexual innuendo to justify 
a 9.30 timeslot, and hidden the 
resulting gooey mess under the 
title of ‘off-beat detective 
series’! And Just like the last 
days of Doctor Who. it has the 
pathetic aura of something with 
potential gone horribly wrong, 
yet still gripping viewers starved 
of Fanta.sy television to see how 
much worse it can possibly get. 
Oh dear... 

I return in exasperation to my re- 
search project; ‘Is Quantum 
Leap just a live-action re-make 
of Mister Benn?’ 

Editor: What a question! Now. 
the great debate is over... 

I Tunnel’s 
Romance 

Mrs W Platt 

Glossop, Derbys 
We can all rest a little easier 
knowing that one of the greatest 
and most controversial argu- 
ments in the history of Sci-Fi is 
now at end: Who was it that 
Time Tunnel’s Dr Ann Mac- 
Gregor really fancied? 

When Stuart Clark made the er- 
roneous observation that it was 
Tony who was Ann’s man back 
in TV Zone #15, little did he 
know what he was starting: 
polite debate became argument; 
friend turned against friend; mar- 
riages ended; fights ended in 
bloodshed and murder; ques- 
tions were asked in Parliament... 
It took a brave man to admit that 
he was wrong as Mr Clark did in 
TV Zone Special #6. However, 
he should have acknowledged 
W Scott’s brilliantly researched 
letter (an article in itself) from 
TV Zone #/ 7. Not only did she 
prove beyond all doubt that it 
was Doug that Ann was lusting 
after whilst sat at her computer, 
but Miss Scott probably saved 
us all from nuclear armageddon 
(which would surely have come 
about had not this matter been 


settled). For this Mr Clark and 
the rest of us should all be very 
grateful. 

Dr Ann Kirk (nee MacGregor) 

Project Tic-Toc, Arizona 
I am becoming increasingly ir- 
ritated by the tawdry specula- 
tions in your magazine 
regarding my so-called 
‘attraction’ to Doctors Phillips 
and Newman (late of this 
project). If you must know. I 
have been happily married to 
Woody (General Heywood Kirk 
to you) for the last twenty years. 
If there are any more discussions 
regarding my ‘love life’ in your 
magazine I shall be forced to use 
the Time Tunnel to transport my 
great- great- great grandson 
James Tiberius Kirk to your 
office. You can then sort it out 
with him. 

Editor: Copies of TV Zone ob- 
viously reach further than most 
magazines... 

I Man Trap 

Jemma Tayne 
Lincoln 

I’m confused and only you can 
help! The Beeb blurb before the 
Star Trek episode The Man 
Trap said that it was the first 
episode to be shown for the 
series. The videos put The Man 
Trap as episode 6. Who is right? 
Here’s a wild idea to prevent fur- 
ther confusions — don’t you 
think it’s about time for an 
original .series episode guide 
now they are being repeated? It 
would be a great help for those 
of us who weren’t old enough 
for the series last time around. 
Editor: Ah. we're ahead of you. 
This issue sees the start of our 
episode guide to Season One of 
Star Trek. The Beeb is following 


the original transmission order 
of Trek in the States, hut that 
does not seem to he the order in- 
tended by Roddenherry and co. 
The videos were put into produc- 
tion order, which makes much 
more .sense for continuity. And 
some more on the repeats... 

Patrick J Duffy 

Ilford. Essex (popular area! ) 

I have spoken to a Mr Ian 
Mashiah at the BBC who is 
responsible for buying Star 
Trek. I tackled him about the 
poor quality for almost 25 
minutes and got nowhere. 

He told me that the poor stand- 
ards from NTSC to PAL were 
all that could be supplied and. as 
their old prints were worn out 
and cut. these would be much 
better. I asked if it was BBC 
policy to sw'ap old cuts for new. 
The Man Trap had small cuts all 
the way through it and the old 
print had just the major cut 
where Nancy shows her true ap- 
pearance etc. 

I was also told that he was on 
good terms with Paramount in 
the States and if they told him it 
was the best they could provide 
he would accept that. I told him 
he could save a lot of time and 
trouble by going into HMV and 
buying the series on video as 
they are superior. The 35mm 
original films are of pristine 
quality and uncut. Also, the 
NTSC US relea.ses of Trek on 
video and laser disc are pristine. 

I was very technical about stand- 
ard conversions and so on. and 
he had no idea what I was talk- 
ing about. How do these people 
get their jobs? 

I think the only way to get some- 
thing done is to pester Mr 
Mashiah on his direct number 
081 576 1473. Will we ever win? 


Editor: We certainly can't con- 
done pestering, but if readers 
have a specific technical com- 
ment... 

|Ace 

Ann Pearce 

Bermondsey. London 
1 have recently discovered your 
magazine thanks to a friend, and 
just in time. too. I managed to 
catch Ace of Wands/Tomor- 
row People at the NFT. which 
you advertised. 1 had the be.st 
evening out in ages. Ace of 
Wands was a childhood 
favourite and 1 hadn’t seen it 
since the early 70s; I still en- 
joyed it 20 years on. But after 
seeing it, 1 really would love to 
see more (Peacock Pie was 
shown). Is there any way pos- 
sible I could get hold of videos, 
or are there any future showings 
planned? 

Editor: No videos, hut perhaps 
Thames video could he per- 
suaded to release what remains 
of Ace of Wands. 

Philip Lenton 

Wraysbury, Middx 
Congratulations on issue #34, 
which has to be one of your 
best. The interview with Brent 
Spiner was informative and gave 
an interesting description of the 
genesis of the character of Data. 
The updates on Deep Space 
Nine have been wonderful as the 
only way one can normally ob- 
tain this information (other than 
in your sister publication) is to 
buy costly imported American 
magazines. However, do you 
know whether Pocket Books in 
the States are to publish a series 
of novels based on this new tv 
series, as they have for both 
Star Trek and The Next 
Generation? 

One other point: since I was in- 
troduced to your magazine 
(around issue 19) 1 have tried to 
collect all the previous editions. 

I have to draw the line at £10 for 
certain back issues. Is there any 
way you could reprint these or. 
failing that, suggest where I 
might be able to obtain those is- 
sues out of print? 

Editor: No information avail- 
able yet on Pocket Books. Per- 
haps a cheaper way of getting 
more than one old issue is to ad- 
vertise in the classified .section. 
We have reprinted articles 
before, hut when we reprinted 
Issue I we were caught out 
when the reprint sold out! 

That's all. see you in #36... 
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Little research into humour for Brent Spiner when Whoopi Goldberg’s on board, 


Last issue we heard about Brent 
Spiner' s acting route to the role of Data, 
and how he ended up playing three 
characters in Brothers. 

TV Zone: In The Outrageous Okona, 
Data explores the nature of humour. Did 
you have to do any research for that? 

Spiner: Not really, because Whoopi 
Goldberg and Joe Piscopo were there, and 
also comedy is really my background. My 
knowledge of it has been with me since I 
was a child, and that was an episode I 
pushed for. The producers were not 
thrilled with the story, but I like it a lot and 
I get a lot of letters from people saying 
they liked it. I thought that the weak part 
of the script was the Okona match-making 
story. We had Bill Campbell playing 
Okona, who was a lot of fun — he went 
on to become The Rocketeer. 

The idea behind that episode was that 
we wanted Jerry Lewis to play the come- 
dian, but he was doing a series called 
Wiseguy at the time and wasn’t available. 
They then asked George Bums, and he 
said that he had just turned down a 
hundred thousand dollars to do an episode 
of The Golden Girls, so why would he 
want to do Star Trek? So Joe wound up 
doing it, and he was delightful. 


Opposite page: Brent Spiner as 

himself PhdoO Stephen Payne 


[The Best Episode? 

TV Zone: One of the strongest Data 
episodes is Measure of a Man in which Dr 
Maddox wants to disassemble Data. 

Spiner: I think it’s the single best 
episode we’ve done in five years. I think 
it is Star Trek at its best where we grap- 
ple with a serious idea in a complex way. 


as opposed to Star T rek at its worst where 
we grapple with a serious topic in a super- 
ficial way. It’s difficult in weekly 
television to do quality work week after 
week, because we’re turning out twenty- 
six episodes a year which takes us ten 
months to do. Tlie writers are under the 
gun all of the time just to get it finished so 
we can shoot it, get it into post production 
and get it on the air in time. I think if we 


During In Theory Ensign Jenna Anaya becomes very attracted to Data 
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can get five really strong episodes a 
season then we’re doing a decent job. 

I Fatherhood 

TV Zone: The theme of an individual’s 
right to decide was continued in Season 
Three’s The Offspring... 

Spiner: I also thought that was a very 
good episode; it was the first one that 
Jonathan Frakes directed. 1 thought he did 
a fantastic job. We had a wonderful 
actress called Hallie Todd who played 
Lai, the daughter. 

TV Zone: How did you approach the 
relationship between Data and Lai? 

Spiner: There was a sort of innocence 
about it; the thing with Data is that he 
doesn’t have an internal reference on any- 
thing he is attempting — he has to rely on 
observation. I thought she was doing the 
same thing, it was all coming from a wide- 
eyed innocent approach to parenting; 
from an intellectual point of view, as op- 
posed to an emotional point of view. 1 
think the audience provides the emotion- 
al input where Data is concerned — it’s 
almost a collaboration between me and 
them. The less I do the more they attach 
emotion to it. We’ve all been told in the 
series that Data has no emotions, but the 
fans seem to disagree wholeheartedly — 
they supply the feeling for him. It’s just 
the desire of the audience for Data to get 
his wish. 

TV Zone: What do you remember of 
The High Ground? 

Spiner: We did have a problem in the 
studio because they had this huge ex- 
plosion rigged to go and it took forever to 
get it all set up. The moment came when 
it was supposed to explode, they pressed 
the button and nothing happened. They 
said: “We’ll take care of it — we’ll go 
through the scene one more time and this 
time it’ll explode”, and while they were 
setting up the whole thing went off. It then 
took acouple of hours to rebuild the whole 
thing to do again. 

TV Zone: That episode was banned in 
Britain because of Data’s line about Irish 
reunification. What do you think about 
such censorship? 

Spiner: I think the .series is at its best 
when we do comment on the world we 
currently live in. I’m not sure specific 
references like that are particularly valu- 
able, but it could just as well have been a 
reference to Israel and not been shown in 
the Middle East. From America’s point of 
view, and from a naive point of view, it’s 
a much simpler issue than it truly is. I 
don’t think there’s anything wrong in 
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saying that peace occurred ultimately, and 
I think that was the point of the line, that 
Mankind had worked out one of their 
problems. I can understand that it’s an 
issue where a glib line in a tv show might 
not be appealing. In three hundred years it 
might be the same situation, but, if not, I 
think we’ll look back in the year 2300 and 
not be particularly emotional about it. It 
will be a tossed away fact of history that 
the conflict ended. But 1 would also say to 
those who haven’t .seen The High Ground 
don’t be too disappointed — 1 didn’t think 
it was that good an episode! 

[Falling in Love 

TV Zone: In Data' s Day Data says he 
has considered a relationship, and then at- 
tempts one in In Theory. What were your 
feelings about that? 

Spiner: In Theory was the first episode 
directed by Patrick Stewart, and 1 liked it 
very much. I got a lot of letters from 
female fans who were not pleased with it, 
because they were hoping for something 
a bit more romantic and sexy. They 
thought that Data was finally going to 
connect with a woman and their fantasies 
would be played out on screen. In truth it 
wasn’t even an episode about Data, it was 
an episode about the girl and what it is, in 
my opinion, to have a particular neurosis 
whereby you are attracted to something 
that is unavailable. In her case she was at- 
tracted to the most unavailable she could 
find. She had gone through a succession 
of unavailable men until she finally came 
to the wall, which was Data. Once again, 
we took a very common idea and dealt 
with it in a really unusual way. 
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TV Zone: Did you enjoy doing the 
scenes where Data attempted acting, as 
Scrooge and Henry V? 

Spiner: That was an excellent idea, but 
it has been abandoned in the last couple of 
years. We had set it up that the Captain 
schooled me in Shakespeare, and we did 
the piece from Henry V — then Kenneth 
Branagh came along and made me look 
like a fool! 

1 really enjoyed having Data trying on 
different forms of humanity in his attempt 
to become human. It was more active 
when Gene Roddenberry was working on 
the show. There was an episode in the 
fourth .season [The Nth Degree] in which 
Dr Crusher was teaching an acting class 
to Lt Barclay, and I have a feeling that it 
was written for me. They turned it into a 
Barclay episode, and once they had done 
that the whole concept we had established 
was out of the window. Suddenly you 
have the Captain teaching acting class, 
and the Doctor teaching an acting class 
and the next thing you’ll know Deanna 
Troi will be teaching Hula classes... 

TV Zone: How long do you think Star 
Trek can continue? 

Spiner: It’s the greatest format any- 
one’s ever thought of for a television 
series. I see no rea.son why Star Trek 
couldn’t go on forever, as long as the im- 
agination is there. Gene Roddenberry ’s 
point of view was that at the end of the 
original series they had explored some- 
thing like 12% of the galaxy, and in our 
series we’ve gone up to 22%. That leaves 
a whole lot of the Universe and a lot of 
stories out there to explore. 

David Richardson and Stephen Payne 



Data’s ‘daughter’, Lai, is supervised by Guinan in The Offspring 
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An early transmission from Deep Space W/ne reveals some of the cast; Nana Visitor, Terry 
Farrell, Cirroc Lofton, Colm Meaney, Avery Brooks, Armin Shimerman, Rene Auberjonols 

and Siddig El Fadil. 


STAR TREK: DEEP SPACE NINE 


[Background 

The Cardassian Empire has tired 
of fighting the Bajorans and 
withdrawn. However, they 
stripped Bajor, leaving only scor- 
ched earth. The planet is only 
now beginning to recover. 

At about the same time, a stable 
wormhole is discovered in the 
Bajoran system. This has given 
Bajor the chance to rebuild, by 
becoming a centre of commerce 
and trade. 

Bajor has hired the Federation to 
administer the wormhole, and 
given Starfleet an old Cardas- 
sian space station. The station 
was stripped by the Cardassians, 
and there’s little left that works. 
Starfleet’s first responsibility is 
to get the station operational, but 
there’s little chance all the 
problems will be worked out. 
Rick Berman has said that Deep 
Space Nine “...will be a one- 
hour dramatic series which will 
not be serialized”. For people 
who want conflict, Michael 
Filler maintained that finding 
new avenues for conflict was an 
important priority in the new 
series, and that they had created 




a group of characters that will 
have interesting relationships 
bringing conflict to the stories. 
Instead of the comfortable 
Enterprise, you will see a bunch 
of Starfleet officers in a most un- 
comfortable environment. 

To add to the mystique of the 
show, DSN will have aliens of 
all shapes and sizes who pass 
through for various reasons, all 
with their own agenda... Many 
of the settings for the new show 
will be impressive. Mr Pillar 
adds, “You’re going to have a 
setting like nothing you’ve ever 
seen on Star Trek!" 

Star Trek veteran D C Fontana 
has been assigned to write a 
script based on a story by Peter 
Allen Fields. Likely to be called 
Inside Out, it deals with Jadzia 
suffering the consequences of 
something Dax (see later) did in 
a former body! 

[characters 

Captain Benjamin Sisko is 

played by Avery Brooks (Hawk 
in the tv series Spencer: For 
Hire). Sisko is Commander of 
the space station, and an old 
Starfleet hand. He lost his wife 


in the Battle of Wolf 3.S9 and 
then worked at the Utopia 
Planetary Shipyards repairing 
and rebuilding the fleet. He 
wanted to return to Earth after- 
wards. but was posted to Deep 
Space 9 with his son. 

.lake Sisko. Captain Sisko’s 
son, is played by 1 2-year old 
African American Cirroc Lofton 
who was seen in Beethoven. 
Jake is an ‘army brat’ who has 
grown up moving from post to 
post with his parents. As a 
result, he’s become very shy 
about personal friendships — 
he’s seen too many of them 
broken by another move, 

Odo, the Security Officer, is 
played by Rene Auberjonois, 
well known as Clayton Endicott 
111 in Ben.son. He was also Cnl 
West in Star Trek VI. the role 
that was put back into the video 
(he presented Operation 
Retrieve and was the assassin at 
the end). Odo is a shape-shifter 
from an unknown race and was 
found in a derelict spacecraft. 
He hopes that a ship will come 
through the wormhole whose 
crew can tell him who and what 
he is. At night he must revert to 
his native form, a shapeless 


mass of jelly. He usually goes 
about in human form, but it 
looks ‘unfinished, rough around 
the edges.’ 

Major Kira Nerys, the Bajoran 
first officer, is played by Nana 
Visitor (Bryn Newhouse in the 
series Working Girl). An ex- 
major in the Bajoran under- 
ground, she is a tough military 
type having trouble adjusting to 
peace. She’s a strong, dominant 
personality. The part was for Ro 
Laren, before Michelle Forbes 
decided to go her own way. 

Miles Kdward O’Brien is now 
the Chief Operations Officer 
and is still payed by Colm 
Meaney. His wife, Keiko 
(Rosalind Chao) will be a semi- 
regular on the show 
Quark, the Ferengi administra- 
tor, is played by Armin Shimer- 
man (credits include Beauty 
and the Beast, Quantum Leap, 
and ST:TNG where he played a 
Ferengi in The Last Outpost and 
Peak Peiformance as well as the 
uncredited Wedding Box in 
Haven). Quark runs the main bar 
on the station’s promenade; a 
‘collection of bars and shops of 
all kinds (even a holographic 
house of ill-repute), populated 
by a collection of aliens from 
across the galaxy’. His .son 
Naam/Naag is on board with 
him (no casting details yet.) 

Dr Julian Bashir is played by 
British-born Arab actor Siddig 
El Fadil. Julian is Chief Medical 
Officer of the station. In his late 
20s, he’s on his first major as- 
signment. He’s young, confi- 
dent, very gung-ho, and also 
rather naive. He expected to be 
assigned to a .starship, where the 
action is. 

Jadzia Dax, the Science Officer 
is played by Terry Farrell. A 
recent role of hers was in 
Hellraiser III. Dax is a Trill, an 
insect symbiot inhabiting a 
humanoid body, as seen in the 
Next Generation story The 
Host. Trills live about four times 
as long as their hosts, and so in- 
habit more than one host in a 
lifetime. Captain Sisko knows 
the Trill as a one-time mentor 
and old man, and so is uneasy 
with its new body of a young at- 
tractive female. 

No cast details yet for the 
Bajoran planetary leader. He’s a 
cross between president and 
religious leader. There are hints 
that he has some mental powers. 
Finally, expected character cross- 
overs between Next (Jeneration 
and DS9 include more than one 
visit from Lwaxana Troi, and 
maybe even Q! 
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iSTAR TREK 
I The New Voyages 
^ Edited by Sondra Marshak 
& Myrna Culbreath 
I Publisher: Titan Books 
i Price: £3.99 
I Published: 20th Aug 

I remember from my school days en- 
countering Star Trek: The New 
Voyaf’es. It seemed to be an 
answered dream. Then I read it. So 
did everyone else at school and, with 
hindsight, the words we sought to describe 
it were ‘anal-retentive, introspective 
twaddle’. I still remember our feelings of 
dismay; each short story concentrated on 
Spock and/or his ridiculously intense 
friendship with Kirk. The tv series had 
never portrayed it as fanatically as that. 

I never found Spock particularly inter- 
esting, and this fan obession with Spock 
put me off the book nearly twenty years 
ago, and frankly it’s no better now with its 
snazzy new cover. 

As with their mainsteam fiction, Mar- 
shak and Culbreath are devoted to the 



EDITED BY SONORA MARSHAK 
AND MYRNA CULBREATH 


With special introductions by 

WILLIAM SHATNER • LEONARD NIMOV 
DEFOREST KELLEY • JAMES DOOHAN 
NICHELLE NICHOLS • GEORGE TAKE! 
MAJEL BARRETT 

Foreword by Star Trek creator 
GENE RODOENBERRV 


point of ridiculousness with what makes 
Spock tick. Each story is given a little in- 
troduction by a member of the cast (nice 
touch) but they all have one problem. 
They’re desperately searching for their 
character’s significance in the story and 
scrape the barrel trying to justify their ex- 
istance, except for William Shatner who 
is given a long Kirk story to natter about. 
The cynic in me thinks that Shatner’s 
ghastly sycophantic introduction is more 
of a piss-take of the fans he applauds but 
knows they’re too far gone in Trek 
mythos to realize it! Nice one. Bill; a few 
paragraphs of humour amongst a plethora 
of tedium. 

One or two of the stories show promise 
(Intersection Point and The Face on the 
Barroom Floor) but most lose any sense 
of direction because they concentrate on 
Spock. Ni Var is a tedious reworking of 
The Enemy Within episode, highlighted 
by the presumably respectful references to 
it, but it is a pale imitation. The Enchanted 
Poo! is completely unfeasible — firstly 
because it features Spock where Kirk 
would have been better suited, and 
secondly because the Starfleet personnel 
behave totally idiotically. The Hunting is 
a harmless piece of fun and Visit to a 
Weird Planet Revisited is every Trek 
fans’ wet-dream multiplied by ten. 

What should have been the perfect short 
story collection is betrayed by its outdated 
choice of subject matter and instead of 
being an interesting Seventies curio it sits 
on the shelf, an obvious product of a 
thankfully bygone age. Star Trek fiction, 
both professional and fanzine-based has 
improved in leaps and bounds since then 
— what a shame there’s no modern an- 
thology to compare this one with. 

Finally, a warning. Star Trek: The 
New Voyages 2, again compiled by Mar- 
shak and Culbreath is on its way. Deflec- 
tor shields up... 

Mark Chappell 

STAR TREK 
' Sanctuary (#56) 

<by John Vornholt 
. Publisher: Titan Books 
j Price £3.99 

I Pubiished: 24th Sep ’92 

T he trouble with Sanctuary is that 
this would work better as a Next 
Generation novel. It is not a par- 
ticularly bad story, it just doesn’t 
fit the Kirk/Spock/McCoy team par- 
ticularly well. It’s like a bad novelization 
of the old series Fantastic Journey, as the 
Enterprise Away Team beam around dif- 
ferent sections of the planet Sanctuary, 
unable to get away. 


The plot sometimes has holes big 
enough to take the QEII through, and 
sometimes it plods on and gets stuck in 
one scenario like a scratched record. You 
almost feel like flicking through a few 
chapters because its quicker than waiting 
for the story. 

The crux of the plot is a planet where the 
inhabitants go to extreme lengths to stop 
anyone leaving, then suddenly we are 
given the information that a group of 
people are known to exist with the tech- 
nology to escape. There is one slight, but 
not insurmountable, problem, should they 
choose to use their brains. Mind you, they 
prove themselves to be so dim — which 
is also out of character, bearing in mind 
who the.se people were before they arrived 
on Sanctuary — so presumably our hosts 
have nothing to fear. 

A recent problem with these books has 
been the sudden endings. Vornholt clear- 
ly runs out of his allotted wordage and the 
resolution is on the last two pages in an 
awful ‘Let’s all shake hands and say noth- 
ing more about it’ fashion. A terrible let 
down. The last few chapters are engross- 
ing and the adrenalin’s pumping, but 
when at the last page the large blank space 
tells you there are only ten lines to go, you 
gasp in horror. There's not going to be a 
satisfactory ending! And, lo, there isn’t. 
Naff is the word that springs to mind. 

Star Trek novels are increasingly in 
one of two camps — exceptional and 
mediocre. There’s little middle ground 
and Sanctuary is typical of that fault. A 
shame; both Vornholt and readers deserve 
better treatment but both are shortchanged 
by the (presumed) page/word restriction. 
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A note about the cove. You may remem- 
ber that a few issues back I mentioned the 
different covers for The Rift where the US 
version had an accurate cover and the 
Titan UK version was the rejected one. 
Well, as Pocket Books in the US have 
chosen to use the original Rift cover for 
Sanctuary (bar one slight background 
change), this means Titan in the UK have 
two books published this year with covers 
which are almost identical. Unfortunate, 
but I suppose they had little option. 

Mark Chappell 

DOCTOR WHO 
The Tom Baker Years 
BBC Video 
Price: £19.99 
Released: 7th Sep ’92 

T om baker is a paradox; both 
as a personality and as a part of 
the history of Doctor Who... 
And that’s what makes this video 
so entertaining and so infuriating at the 
same time. The Tom Baker of today sits 
watching himself as he was in those days 
when he was ‘adored’ as, what turned out 
to be the most popular and enduring ver- 
sion of the Doctor. This is two tapes’ 
worth of Baker on Baker. 

1 1 ’ s so easy to see T om Baker as an over- 
bearing egotist, impres.sed by his own wit, 
because he often plays that part so well. 
He dismisses his successor (Peter 
Davison) without naming him. Then 
there’s the curious Baker analysis of com- 
panion Adric: “He wasn’t clever and he 
wasn’t pretty, and so 1 didn’t feel that I 
wanted to cut his throat or batter him or 



throw him out of the window or some- 
thing.” However, Baker’s sometimes ag- 
gressive certitude is tempered with flashes 
of generosity of spirit and a kind of hope- 
less insecurity. He readily admits his mis- 
takes, and at one point apologizes for 
‘milking’ a scene. That’s the paradox in 
the man. The result is a bewilderingly 
genuine eccentricity, leading to 
throwaway lines such as, “Most people 
find anything I say difficult to believe.” 

In terms of Doctor Who appreciation — 
which is the motivation for the video — 
the contradiction in Tom Baker is his 
status as a fascinating enigma, tempered 
by his virtual inability to remember any- 
thing of any interest for the Who fan. 
Early on, he seems quite disturbed that he 
can almost remember when he was 18 
months old, but that an extract from Who 
provokes no memories whatsoever. He 
casts off the observation with vague 
amusement, picks up the remote control 
and mutters, “Let’s have another one.” 

Perhaps director John Nathan-Tumer 
was grinding his teeth, thinking, ‘Was this 
such a good idea after all?’ If he was wor- 
rying, he needn’t have, for, if you’re in the 
right mood for him, Tom Baker can enrap- 
ture simply by reading from the telephone 
directory. His rich voice and engagingly 
affected delivery can be mesmerizing — 
and here he uses it to great effects. 

It’s a sticky start, with virtually all of his 
first season passing by without significant 
comment (except, rather touchingly, that 
he’s enjoying himself). Indeed, Baker 
even remarks, “I do wish one of you could 
ask another question or fill me in on what 
it was all about.” But the truth is that his 
recollections of Who are decidedly 
sketchy, centering mainly on remember- 
ing the names of directors or fellow actors 
(sometimes incorrectly). An ‘interview’ 
would be the wrong thing for Tom. Here, 
in this ‘dangerous’ experiment, he gets 
into his stride and produces for the dedi- 
cated fan all they can ever hope to hear 
from Tom Baker on Doctor Who. 

On the negative side, some of the clips 
are a little odd. The well chosen extracts 
serve to highlight the rather hit-or-miss 
nature of the others. Sometimes it would 
appear that John Nathan-Tumer, in a rush, 
just stopped the master tapes at any old 
point, opting for the ‘This’ll do!’ 
philosophy. However, this fault is over- 
shadowed by the, unsurprisingly, well- 
chosen snippets from Mr Nathan-T umer’s 
own episodes. The chronological order of 
clips certainly confirms the popular per- 
ception of Baker’s era degenerating into 
farcical self-parody after a strong start, 
then edging back towards greatness on the 
eve of the fourth Doctor’s demise — be- 
ware trendy, revisionist theories! 


This is the ultimate ‘Baker Experience’ 
— and like the actor’s tenure in Who, it 
isn ’t perfect, but you can’t help but admire 
it. It’s as strange and as fascinating as the 
man himself and is well worth adding to 
your collection. 

Nicholas Briggs 

DOCTOR WHO 
Earthshock 
BBC Video 
Price: 10.99 
I Released: 7th Sep ’92 

T his is a long-overdue release for 
one of Doctor Who’s best. 
Earthshock has everything going 
for it: the return of a popular 
enemy after a gap of seven years, director 
Peter Grimwade playing for shock value, 
a decent budget, and the tragic death of a 
regular character. 

It’s hardly original, but writer Eric 
Saward had imitation down to a fine art. 
Virtually everything that happens has 
happened in the series before; it’s just that 
here it’s done bigger and better. There is 
the scientific expedition that’s being 
bumped off, killer androids, traitors. 
Cybermen breaking out of hibernation, 
and armies of the creatures marching 
down corridors. All familiar stuff, but it’s 
handled with such refreshing panache that 
you can’t help but get totally involved. 
And for once the climax doesn’t disap- 
point: Adric seemingly dies trying to save 
the Earth, and the credits roll in silence. 
It’s a poignant ending, so poignant in fact 
that the audience quickly forgets that they 
never liked him in the first place... 
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There are some duff performances to let 
the side down; Beryl Reid appears in her 
capacity as ’Guest Star’ [that irritating 
idiosyncrasy of John Nathan-Turner’s 
reign as Producer], and plays it purely for 
laughs. She looks as though she is having 
a great time, but this is essentially a hor- 
ror story and her portrayal of Briggs as 
Sister George in Space betrays that. 

Despite the pantomime dame, 
Earthshock still scores ten out of ten for 
sheer entertainment value. It is television 
for the video age, able to withstand 
repeated viewings with little deterioration 
in enjoyment. You could say, ‘They don’t 
make Doctor Who like that anymore’ — 
if, of course, they still made it... 

Richard Houldsworth 
And now for something a bit different... 

SECRET SERVICE 
Vols 1 & 2 
HTC Video 
• Price: £ 

Released: 14th Sep ’92 

I TC’s latest offeryo is one mostly 
people seemly knowsyheard but 
fewsy actually .seenlybold. Gerry & 
Sylvia Andersold’s The Secret Ser- 


vice makey breakey usual formatold 
trying desperateo interspersey mariona- 
tion with livey actionscraven. Marionettes 
madey Human proportiono andy only 
fewsy stringsybold; mostly shotly heads 
& shoulders, cutty cutty lively ac- 
tionscraven legsy body whole. You may 
not see the stringsy wiresy but certainly 
see the joinsy cutty cutty funny, musical- 
ly titley irritato (Mikey Sammesy 
Singerscraven immitato Cleo dingly- 
dongly boop-de-boop Lainesebold) apt 
reflecto tweesy feels of the progralollupo. 
Episode revolvero Father Unwin (voicely 
not much inflectiono Stanley Unwin) & 
gardnermold, Matthew, worky under- 
coverlopen BISHOP (Britishold Intellero 
Servicer Headsy Quarter Operatey 
Priestlio). Story story plotio special effec- 
ty shrinky Matthew. Shrinky smally 
smuggley suitcase. Undercover strangey 
Andersonic goingsy on Parishlibold. 
Trappedly caughty by the villaino’s .save 
escapey secondsy spareo. Unfortunater, 
strangely mishy-mashy uppery lowery 
bodilyold, lively actionscraven Super- 
mario looksy amateurio cobblers 
together. Consequo, despitey bravey bold 
attemptio newsy fonnatly this seriold 
lacky charmy Andersold successy previo. 

Timothy Etheridge 
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GERRY ANDERSON'S RARE AND UNIQUE VENTURE 
COMBINING LIVE ACTION WITH SUPERMARIONATION 




STARRING 

ITC STANLEY UNWIN 


Got that? Good. We were sure that all 
of you out there would appreciate the style 
of Stanley Unwin for the review of Secret 
Service, or should it have been called 
'Marionette in a Suitcase' ? 
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Shivers #3 -Out Now! 

Features include a set report from HP 
Lovecraft's The Unnamable Returns, Frank 
Henenlotter tells you why Belial's back In 
Basket Case 3. producer Brain Smedley- 
Aston recalls his low-budget shockers. Sham- 
rock Shock as Leprechaun leaps out to 
terrify you . more from the shock-horror 
cinema of Sergio Martino, and in Attack of the 
Killer D Amato as Joe D'Amato brings readers 
up to date with his work. Ail this as well as all 
your lavourites. 


Available from your newsagent or comic shop 
or from our Back Issues department. The cost 
is £1 .50 (US $3.75) plus 60p (US $2) postage 
and packing. Cheques. Money orders. Postal 
Orders payable to Visual Imagination Ltd. 

Post to: 

Back Issues. Visual Imagination Ltd. 

PO Box 371 . London SW14 8JL. UK. 


Film Review, October 
Issue - Out now! 

‘Win a Weekend in New York!' 
The best movie guide around is bursting with 
news, reviews and interviews. Harrison Ford 
talks about his career and latest film. Patriot 
Games. Also interviewed : Tom Hanks and 
Geena Davis (A League of Their Own). Jim 
Dale (Carry On Columbus) and Julie Walters 
(Just Like a.Woman). Films reviewed include: 
Unforgiven (Clint Eastwood's latest). City of 
Joy (Patrick Swayze). Swoon, Knight Moves 
(Christopher Lambert) and many more... Plus 
competitions, video reviews, books, trivia... 
Film Review is available from Odeon cinemas, 
newsagents, or from our Back Issues depart- 
ment. The cost is £1 .50 plus 60p postage and 
packing. Cheques. Money orders. Postal or- 
ders payable to Visual Imagination Ltd. Post 
to: Back Issues. Film Review. Unit 1 . Hainault 
Road, Little Heath, Romford, RM6 5NP, UK. 


Win m Wei^cfMl in 
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Latest Visual Imagination Publications 


Starburst, September Issue, 
169, Out Now! 

Contents include: the second part of our ex- 
clusive three-part Sigourney Weaver inter- 
view: Intruders, the US UFO abduction series: 
Horror star Michael Balfour on Billy the Kid: 
Alien 3 and Batman Returns full colour 
posters: novelist Terry Brooks interviewed... 
Plus all the usual news and reviews covering 
Science Fiction. Fantasy and Horror in film. 
TV. videos, comics and books. 

Available from your newsagent, comic shop or 
from our Back issues department. The cost is 
£2.20 (US $4.95) plus 60p (US $2) postage 
and packing. Cheques, Money orders. Postal 
Orders payable to Visual Imagination Ltd. 

Post to: 

Back Issues, Visual Imagination Ltd. 

PO Box 371 . London SW14 8JL, UK. 
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Star Trek The Next Gener- 
ation: The Official Poster 
Magazine #28 & 29 -Out Now! 

Issue 28 contains: Biography profile on actor 
Wil Wheaton (alias Wesley Crusher). Third 
season episode guide continues with The 
Enemy and The Price. Plus a giant Wesley 
Crusher poster. 

Issue 29 contains: Biography profile on 
actress Denise Crosby (alias Lt Tasha Yar). 
Third season episode guide continues with 
The Vengeance Factor and The Detector. 
Plus a giant third season crew poster. 

Available from your newsagent or comic shop 
or from our Back Issues department. The cost 
is £1 .50 each plus 60p postage and packing. 
Cheques. Money orders. Postal orders pay- 
able to Visual Imagination Ltd. Post to: 

Back Issues, Visual Imagination Ltd. 

PO Box 371 . London SW14 8JL. UK. 
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Please send me the following issues of TV Zone: 


I enclose a cheque/ PO payable to Visual Imagination Ltd' Amount (Inc P&P) £ 
Or charge my Visa / Access / Mastercharge No ^ Expiry date 


Signature {tor carO payments) 


Address: 


Postcode/ Zipcode 

Send completed form (or copy) lo. Beck Issues, Visual imapinalion Limited, PO Box 371. London SW14 8JL. ENGLAND 
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TV Zone Specials 


THE SIXTIES SPECIAL 


LOST IN 
SPACE 


oocTOPimo i 

THUNDERBmS 
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HfcROtSi 


DOCTOR WHOi 


BLAKE'S 7 


THE NEXT ' ■ 
GENERATION 


WjfHB. 

SOpIVKKtlM. 
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AVENGERS 
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THUNDERBIRDS 
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THE SEVENTIES Sf»fcClAL 


-Bum 


DOCTOR 


STAR TREK 


! nm^sTONis 

f Imlb rmiuLM 
ftengorte.sntffOa 
SKrmilWSOE 
mr CASTLE 

THE TOMORRO\ 
PEOPLE 

iHiB cwNOf .riopfr Atse 


FPCP = Full-page Colour Picture 
t indicates colour feature 

All Specials cost £2.95 (US 
$6.95) unless marked otherwise. 
Postage and packing costs 60p 
for one copy and 20p for each 
additional copy. Overseas 
requests should be paid in 
British Sterling or USA dollars. 
Overseas postage is £1.00 (US 
$2) EACH tor surface or £1 .50 
(US$3) EACH airmail. Cheques 
and Postal Orders should be 
mde payable to "Visual 
Imagination Limited”. Post to: 
Back Issues. Visual Imaginalion 
Limited. PO Box 371. LONDON. 
SW148JL 
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TIME TR, 


CIAL 
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TV Zone Binders 


STAR TREKa 

i099V!9U» J 
Bjtiwprrxrv 


SAPPHme^ 
AND STEEL 


Losing your copies of TV Zone? Have they been tidied up into a 'safe place'? 
Here's your chance to keep them all together, in a TV Zone binder. 

The binders are blue with silver lettering, including a blank tv screen tor you lo 
write the volume or year in. They each hold 1 6 magazines: 1 2 issues plus 4 
Specials. 

Each binder costs £6.50. which includes postage and packing (£1 extra for 
overseas surface mail). Overseas costs are US$1 1 .95 plus $3 surface 
postage. 

Send cheques/PO's, made payable to 

Visual Imagination Ltd' to; 

TV Zone Binders 
PO Box 371 
LONDON SW1 4 8JL 


Please allow 28 days for UK 
delivery 


hsntt-^ Time' 

«wt TWeTWWyfl, MTCHfl«£«S, U/O. 
TtursuA ootoKCK HVitm AvsHsmi 


Visa and Mastercharge, Access credit card 
payments may be made for 2 or more 
binders. Please give card number, expiry 
date, name and address of card owner and 
signature. 






The Daleks were powerless on the 

planet Exxilon From the BBC Video Dmth Id fw OMks 
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The Daleks planned to explode a second neutron 
bomb in their first story 


Photo C flwinond Cusick 



Doctor believed the Daleks were defeated once 
and for all after their^irst meeting Photo 0 R^mondCusick 

This njonth we present the final part of 
our exclusive interview with T erry Nation) 


NE of Terry Nation’s most 
notorious creations is the 
Daleks. From the moment they 
first appeared, the Daleks left 
an indelible impression on millibns of tv 
vieWers. 

>^en Nation sat down with Script 
Edftor David Whitaker to discuss the new 
series, the ideas and themes that would 
form the basis for Doctor Who were still 
being written. “They didn’t know too 
much about it. I’m not sure how much of 
this is afterthought, but they knew^we had 
a machine that travelled through jSpace, 
and they knew they had this ^rather 
crotchety old professor, but not too much 
else. It was supposed! to fill in the space 
around 5.30, the ‘Children’s Hour’. In 
some way they had to make that t^peal- 
ing to both children pnd adults, holding 
the afternoon mark^ into the evening. 
That was our brief.” 

I Bug-Eyed Monsters " 

“Sydney Newman, who was then Head 
of Drama, said this was to be a show that 
was educational and enlightening. It cer 

The Morpho ruled a city in The Keys 
of Marinas PhofpC RaymondCuiMk 
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The Daleks’ first appearance made 
quite an impression 


tainly wasn’t to be crazy Science Fiction 
with bug-eyed monsters. The Science Fic- 
tion element of it was that the Doctor 
travelled through Time, and we could see 
him with Napoleon, or in Egypt, or with 
the Ancient Greeks so you could have in- 
telligent, historical pieces. Certainly not 
Science Fiction in the way that I 
developed it. 

“I went away and wrote those seven 
episodes, and delivered them back, and 
was protected from a lot of the fighting 
that was going on. My producer. Verity 
Lambert, liked the show very much, but 
Sydney Newman didn’t; nobody did, ex- 
cept for this little group that was doing 
Doctor Who. Verity doggedly went with 
the show because she had faith that this 
was the way it would go. 

“The very first episode of Doctor Who 
had been transmitted the day after 
Kennedy’s death, so nobody could really 
tell if the show worked or not The first 


four episodes, about the Stone Age, were 
exactly according to Sydney Newman’s 
mandate. Then came the first Dalek 
episode, and at the end you saw just the 
sucker stick. That’s the moment the 
phones started ringing. From then on, it 
was Just incredible. Within two weeks the 
Daleks were the biggest thing in Britain.’’ 

I The Secret of the 
Daleks Success 

Although nearly thirty years have 
passed since the Daleks first hit the small 
screen. Nation is still at a loss to explain 
the success of hiS' ibetallic monsters. 
“There were many people who wrote 
psvcho logfcal studies,’-’ he chuckles, 
Vvery smart people and it’s gone from the 
. fiy j that r.hi'ldren the Doc- 

tor as a father figure, and the Daleks were 
-tryi ng to destroy that father figure. You 
can take as much of that as you want. 

“My view was that there was something 
unknown inside Jhis very intriguing 
shape, but more than ever, in a time where 
people were being more an(l more 
democratic and fair, these creatures were 
totally black and white. There wasn’t any 
nice side about them at all, and 1 think 
people took to the basic idea that here you 
have evil, and that worked. This is not to 
dismiss that they were very attractive 
things to push around, they had a wonder- 
ful voice, and any kid could put a 
cardboard box on his head and become 
one. It was an amazing thing to see.” 

[The Keys of Marinus 

After penning The Daleks, Nation 
returned with The Keys of Marinas, the 
first of only two non-Dalek stories he 
would ever write for Doctor Who. When 



One of the Keys of Marinus 


quizzed about his reasons for writing an 
ambitious story using a number of far- 
flung locations. Nation admits that time 
may have blurred his memory slightly. “I 
don’t know that there was anything be- 
hind it other than 1 loved the idea of sear- 
ching for parts of a puzzle that come 
together. Weren’t the Keys of Marinus 
four pieces that come together? Just that, 
I think. We did one in the jungle, we did 
one on ice, and I can’t remember the 
others. 

“My scripts used to demand everything. 
I always figured ‘Let them find a way to 
do it’. I didn’t say ‘...on High Street at 
noon with twelve elephants coming down 
and the Maharajah in a Rolls Royce in the 
back’, but if I said a planet or a city — I 
was already aware of what could be done 
with models. They were fairly new to the 
BBC, but we did make them, and we 
broke a lot of new ground.” 

( Resurrecting the 
Daleks 

When Nation brought the Daleks back 
in The Dalek Invasion of Earth, he first 
had to reconcile the fact that he had killed 
them off in their first adventure, some- 
thing he now considers a big mistake. “We 
had to figure out a way to bring them 
back,” he reveals, “and it suddenly oc- 
curred to me that what we had seen was 
perhaps the ultimate adventure some- 
■; where in the vast future, and that what we 
had seen was one planet of them, and they 
had already settled on other planets. 

“I’ve talked about Sherlock Holmes, 
and how Conan Doyle had him killed 
when he was fed up with him. He later 
regretted it, because the demand for Sher- 
lock Holmes was so great that he had to 
bring him back. It was the same thing for 
me. From that time on, I have always said, 
‘Whatever happens, whatever we do, we 
do not kill off any of my characters. You 
always give them a little swab of hope 
somewhere.” 

After The Dalek Invasion of Earth, the 
Daleks trundled their way across the small 
screen in The Chase, and a few months 
later in Mission to the Unknown and The 
Daleks' Master Plan. With the last, a 
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“If I said a planet or a city — i was already aware of what could be done with 
models” — the Dalek city on Skaro in The Daleks 
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twelve part epic adventure. Nation thinks 
hij creations may have become overex- 
posed. “If I was a producer on a show like 
that,” he comments, “I don’t think 1 would 
ever commit myself to a three month 
Dalek story without a lot of other stuff in 
it as well. It was a wonderful challenge at 
the time, and 1 know that 1 had the absolute 
confidence that it could be done very easi- 
ly.” 

[ihe Troughton Tales 

When the Daleks returned to menace 
Patrick Troughton in The Power of the 
Daleks and Evil of the Daleks, Nation 
entrusted their care to former script editor 
David Whitaker. His opinion of the 
Whitaker stories? “To be truthful, I didn’t 
like them, and I don’t think I watched 
them all the way through. The Daleks 
were very much more complex than the 
way they were presented, and I really 
didn't think other people wrote them as 
well as me. This is just my own personal 
opinion, because I am not a good script 
editor. If somebody sends me a script, it 
could be absolutely perfect, but it 
wouldn’t be my way of doing it, and I 
would tend to rewrite until it reflected my 
way of thinking, which is not a good thing 
to do. So yes, I did see the shows, but I can 
almost guarantee that I didn’t like them.” 

[Fighting the Doctor 

In 1973, Nation returned to Doctor 
Who with Planet of the Daleks. Although 
Jon Pertwee was now the Doctor, Nation 


maintains that it is the programme and not 
the actor that is important. “I think they 
could put almost anybody in the role of the 
Doctor as long as the stories were strong 
enough. If you look at that first Dalek 
story, as I have not long ago, it’s a very 
powerful, driving adventure story, and if 
you have that, it doesn’t matter. Bill 
Hartnell was splendid, and he was grum- 
py and spluttered a lot, and you used some 
of that character, but you never let the 
actor get the upper hand. Doctor Who is 
a vehicle. The actor should be glad to be 
there, and bring whatever he can, but let’s 
not change any possibilities of the stories 
for him. The Doctor’s character is the es- 
sential thing.” 

Natign’jL theory was put to the test in 
Genesis of the Daleks, which featured the 
formidable presence of Tom Baker. 
“When it came to Tom,” the writer 
belie,ves, “he and 1 seemed not to get 
along. It’s possible — I don’t guarantee 
it’s true — that my connection with the 
show was very powerful, and he was the 
Doctor and didn't like sharing that infamy 
with anyone. When I wrote it, I talked to 
the director in the hopes that he would be 
controlled, and not deal with the Daleks 
like they were comic figures. It was terrib- 
ly important that it didn’t happen, and in- 
deed Genesis of the Daleks was a very 
good story. I think he did a very good job 
on it.” 

[creating Davros 

Genesis was also important for intro- 
ducing Davros, creator of the Daleks. As 



Prom the BBC Video Ger)esis of (he Daleks 


Nation remembers, the origin of Davros 
was perfectly logical at the time. “You 
couldn’t have the Daleks doing four or 
five sentences in a row, or you shouldn’t 
have, because it’s a long-winded, difficult 
speech with no emotions. 1 wanted some- 
body to speak for them, someone who 
could express their philosophies and 
background, and tell us things about the 
Daleks that were never know before. Dav- 
ros was perfect for this, and I thought he 
was terrific.” 

Shortly ailer Genesis of the Daleks, Na- 
tion wrote The Android Invasion. His final 
Doctor Who story was Destiny of the 
Daleks, after which he entrusted his 
creations’ care to other writers, with vary- 
ing results. 

Joe Narzaro 


Daleks and Mechonoids battle in the final episode of The Chase 
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DAVID McCALLUM 

Man of Steel 


D avid McCALLUM has been 
a popular leading actor for over 
thirty years. Known by most 
people for his television ap- 
pearances in America and Britain, he is 
perhaps best remembered as the blond- 
haired, blue-eyed hero in programmes 
like The Man from U.N.C.L.E.. Recent- 
ly, he has been doing more work in Britain 
and the time of the interview was filming 
a .second series of Trainer for the BBC. 
He was able to take time out of his 
schedule to chat to TV Zone about his fan- 
tasy roles. 

He was bom in Kelvinside, Glasgow 
and became interested in amateur 
dramatics when he was eight. After drama 
school, he worked in Britain and on the 
continent for ten years before deciding to 
move to America in 1961 . 

“It was wonderful,” recalls David, “be- 
cause I’d been brought up in this country 
on American films, Warner Brothers 
films and everything, and the great films 
of MGM and 1 went and became a part of 
it, so it was very exciting.” 

[states Success 

He was soon finding success on 
American tv. In the early Sixties he was in 
two episodes of The Outer Limits; The 
Forms of Things Unknown and The Sixth 
Finger. “I think The Sixth Finger is one 
of the Science Fiction television episodes 
that’s played more than any other which 
is quite interesting.” He played a Welsh 
miner who was transformed into a higher 
being by a scientist’s evolution machine. 
Initially the story was supposed to end 
with him reverting into a monkey, “but 
they changed it,” he remembers, “so he 
came back to being a Welsh miner.” 


[uncle 


But these early parts didn’t have any 
bearing on David McCallum being cast as 
Iliya Kuryakin in The Man From 
U.N.C.L.E.. “No, not at all. Casting is 
usually at a particular day you’re required 
and you go down and meet somebody in 
those days. I don’t think it had anything to 
do with it.” 

The Man From U.N.C.L.E. was one of 
a host of popular Sixties adventure spy 
shows, like Mission Impossible that fea- 
tured fantastic international spy plots and 
unusual gadgets. The series is now enjoy- 


ing a repeat showing on BBC2. “The show 
was very popular and it’s still popular and 
that’s very nice to know. I don’t really 
think about it at all until people ask me 
about it. But it’s nice that it was very 
rewarding to have been part of a show 
that’s been remembered.” 

Ulya Kuryakin was the Russian ‘good 
guy', who with Napoleon Solo (Robert 
Vaughn), were the men from the United 
Network Command for Law and Enfor- 
cement. They fought against THRUSH 
who would u.se any excuse to take over the 


world. It was a bold move for television to 
show the Americans and Russians as 
friends during the cold war. 

“The scripts came along and we did the 
scripts,” David says matter-of-factly. “We 
weren’t aware of, I wasn’t aware of what 
was going on in that respect. I mean ob- 
viously it was an interesting idea to do 
that, but I wasn’t aware of it on a daily 
basis.” 

He and Robert Vaughn received a lot of 
female adulation at the time. But nearly 
thirty years later. David McCallum shrugs 


David McCallum in 1992 


Photo 9 Jane Kilkck 
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it all off. “Well, all that is on record in 
newspapers of the time... 1 don’t look back 
on that at all, I don’t even think about it. 
It’s so long ago, I mean it’s like saying, 
‘How did you enjoy kindergarten?’ I just 
don’t remember.” 

[invisible 

David McCallum’s next Fantasy role 
was as The Invisible Man. He played Dr 
Daniel Weston, a scientist who discovers 
the secret of invisibility and rashly tests it 
on himself. Trapped in his invisible form, 
he agrees to work on certain missions for 
the government while searching for the 
secret of visibility. It was this premise that 
David was attracted to. 

“All the scripts I’ve ever done have 
come about by somebody sending me a 
script and saying, ‘Would you like to do 
it?’ I thought it was a wonderful idea.” 

But the stories that followed the pilot be- 
came more “flippant” as David Mc- 
Callum describes them. “I had a 
difference of opinion with the man that 
produced it because they were very keen 
to do a silly comedy in a way. The pilot 
was taken seriously, I understood the 
series was really about someone who was 


desperate to get visible. Because being in- 
visible was an unpleasant thing rather than 
being a pleasant thing.” 

He remembers one episode. The Klae 
Resource, where Daniel Weston’s in- 


visibility was used to assist his wife, Kate, 
to win in a Los Vegas gambling hall. 
“They wanted to do all the ‘cute, cute’ 
playing around with a ball on a roulette 
wheel and all things like that. And we 
never really got together.” 

The invisible effects were all done using 
blue screen techniques, where anything 
that had to be invisible in the final shot 
was covered with blue. This meant David 
McCallum often had to mime scenes 
wearing blue masks and blue gloves to 
simulate his invisible head and hands — 
“It was all very much Marcel Marceau 
movement all the time,” he recalls. “All 
the mime was very enjoyable.” 

Although certainly popular in Britain, 
David rejects suggestions that it was a flop 
in America 

“It was a success,” he insists. “The 
studio did not think the viewers rating was 
high enough for the cost, and the cost of 
doing all the invisible stuff was so high 
that the actual dollar per viewer amount 
was not enough, and so they canned it. We 
only did twelve shows. It was done at a 
major studio and the overhead at Univer- 
sal — you know they charge so much 
over-head to programmes, plus the blue 
screen lexpenses). They decided they 
could get the same viewer rating with a 
simpler show, so they went to a different 
[type of] show.” 

Although he found the show “great 
while it lasted”, the change of emphasis 
from the pilot to the series meant he 
wasn’t disappointed when it was can- 
celled. “By then I felt that we weren’t 
doing the show that I’d really liked to do. 
I’d like to have done it like The Fugitive 
and made it very dramatic. No, I’m never 


Man of action in The Man from U.N.C.L.E. as Iliya Kuryakin, 
with Robert Vaughn as Napoieon Solo 
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btrange events in me Man from U.N.C.L.E. story 
The Alexander The Greater Affair 

disappointed, because |if| you don't do 
that, you go off and do something else.” 


very well written scripts — and we came 
and did them for two years altogether.” 

Sapphire and Steel confused a lot of 
people. "1 understood it.” David says, “but 
1 always felt the show was too obscure. It 
should have been simplified.” 

David McCallum played Steel, opposite 
Joanna Lumley 's Sapphire, "She’s a love- 
ly lady... She’s still one of my favourite 
people.” 

Steel was a cold, hard character 
reflected in his grey business suits. The 
two enigmatic characters and insular sets 
gave Sapphire and Steel a tense, 
claustrophic atmosphere. Was this felt on 
set? “Not by me,” he smiles. "I was fine! 

"I did the script as it was written,” David 
says about Steel. “1 mean everything, the 
suits and everything. It’s very funny to 
look back on it now with that long hair, it 
was the end of the Seventies, the begin- 
ning of the Eighties, but we were still 
wearing those dreadful long haircuts.” 

The way it was shot seems unusual in 
today’s age of sophisticated special ef- 
fects and techniques. "It was all shot on 
video which in those days had very mini- 
mal editing availability which was 
laborious and to shoot that kind of Science 
Fiction with four cameras in a studio in an 
afternoon, or two days or whatever, (it| 
was not really the right medium. We were 
in the wrong medium, we should have 
been on film and then I think we could 
have edited out a lot of the problems. We 
rehearsed it and shot it like a play and 1 
don’t think that was the right medium to 
do Sapphire and Steel, but nevertheless 
they still worked very well. 

“People liked it because it scared them 
a little bit. and confused them a little bit. 
It was a good show, we enjoyed it... It’s 


Cold work filming the third Sapph/re and Stee/ adventure 


Four years later, in 1979, David Mc- 
Callum was back in England shooting 
Sapphire and Steel. He was approached 
by ATV to do the series. “A man by the 
name of Shaun O’Riordan [Producer/ 
Director] came up with the idea with the 
writer jPJ Hammond]. It was actually 
created for children ’s television, I believe, 
but then he thought, ‘Well if I could pick 
any two people to play the two parts, who 
would I pick?’ and so he said, ‘I’d like 
Joanna Lumley and David McCallum, 
those are the two 1 would choose.’ I think 
it was David Reid [Executive Producer] 
who had something to do with it, they just 
turned around and said, ‘Why don’t you 
call them apd see if they’ll do it?’ And 
they did, and we both said ‘yes’, because 
we liked the idea and the .script — they’re 
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Acting on the edge in the third Sapphire and Steel story Phoioe nc 


just been released on video and I’m told is 
doing extremely well in the sales which is 
interesting that people want to have 
them.” 

It finished when ATV closed after loos- 
ing its franchise in the early Eighties. The 
last episode finished typically unusually, 
with Sapphire and Steel trapped in a cafe 
taken out of Time. “I would imagine 
anybody who wanted to do Sapphire and 
Steel could again, provided they used 
Shaun O’Riordan. They could go ahead 
and make a new series. We’re still float- 


ing up there, for anybody to bring us 
down,” David Laughs. 

David McCallum is currently filming 
the BBC’s horse racing drama. Trainer. 
The first series wasn’t as successful as the 
BBC had hoped and they have gone to 
great lengths to improve the second series, 
including scrapping the planned scripts 
and calling in new writers. David was in- 
itially attracted to the series because of the 
Producer, Gerry Glaister, who he worked 
with on Colditz. “When he asked me to 
do it and told me he was a professional 


gambler, an interesting part, I said I would 
love to do it. And then 1 got the scripts and 
I thought in the beginning the character of 
John Grey was not very well delineated at 
first. He told me it was going to be more 
detailed as we went on through the season. 
Last year I don’t think it was, but there’ve 
been major changes in the script and the 
story and I think |in| the script this year 
John Grey is a much more interesting and 
a much more developed character.” 

With much of it filmed on location, it’s 
a series he obviously enjoys making. “Oh 
yes, to down to Newbury and Lamboume 
and all around those beautiful little vil- 
lages with the horses and everything — I 
love it!” 

Asked what he has been most proud of 
in his career, he thinks for a moment, then 
singles out Hear My Song which he 
filmed in Ireland two years ago. “I think 
Hear My Song made more people laugh 
and more people happy than anything else 
I’ve ever done, and that’s a nice legacy.” 

But he clearly finds it difficult to 
remember details of the work he has done 
in the past. “They’re so distant,” he 
agrees. “It’s very nice to be part of his- 
tory,” he says reflectively. “The other day 
1 went to Camden Town — it was last 
year, and I went to one of these places that 
has basically junk in, and everything that 
I had in my kitchen when I was a little boy 
— the clocks, the glasses — it’s all 
‘collectables’. My whole life when I was 
little is a ‘collectable’ of all things.” 

Jane Killick 


Steel and Sapphire arrive at an old railway station ptx>toe itc 
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L ife carries on as normal on the 
moonbase. Tom is playing chess 
with Grego Semyonov over the 
inter-moonbase communication 
system while others are watching ter- 
restrial tv in the recreation area. The direc- 
tor, David Caulder, enters to speak to 
about the imminent arrival of oc- 
togenarian Sir Benjamin Dyce. He is 
reminds them that Sir Benjamin is one of 
the “great scientists of the last century”. 
Caulder suspects that Dyce has been sent 
to the Moon to be kept out of the way; 
Dyce is still very influential and has been 
leading the campaign against the Arctic 
Sun Project. Now that the Americans have 
joined the project it means that Dyce is 
open opponent of his own employers. 
Caulder insists that he is treated as an 
honoured guest. 

Dr Helen Smith is introduced to Dyce, 
who questions the role of women in 
Science. Helen stands her ground and 
wins the admiration of Sir Benjamin. 

Caulder questions Dyce about his op- 
position to the Arctic Sun Project. Sir 
Benjamin replies that “it will destroy all 
life on the planet Earth”, and then asks for 
a tour of the base. 

Later, Bastille Day is being celebrated 
in honour of Michel. Sir Benjamin joins 

Opposite page: Sir Benjamin offers 
an idea for Mankind’s iast project 


Sir Benjamin Dyce explains his theory 


the party, and dismisses their feelings of 
nationality. He asks if they can see any 
country from Space. He maintains it is be- 
cause of people like Michel, obsessed 


with national pride, that they are stuck 
with projects like the Arctic Sun, a project 
he thought up back in the Sixties. 

The Arctic Sun... Put a controlled 


The relationship between Bruno and Helen is put to the test 
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nuclear fusion device into orbit over the 
Arctic. A tame hydrogen bomb that will 
keep on burning like the Sun. It will melt 
the ice and release millions and millions 
of square miles of land... a new garden of 
Eden. 

Sir Benjamin then toasts the suicide of 
the human race. 

When he suggested the project his supe- 
riors said it was impossible and he con- 
tinued with his ‘serious work’ and 
received a Nobel Prize. 

Then he met Boris Truikov, from the 
Moscow Academy, in the USA when the 
project was finally taken seriously. Boris 
and he made new calculations, and both 
came to a terrifying conclusion, but “the 
sound of the national anthems drowned 
out what they were trying to say”. Last 
week he heard that Boris had a heart at- 
tack, but he knew it was suicide. 

They had di.scovered that the point at 
which they must explode the bomb would 
set up a chain reaction of the hydrogen of 
the atmosphere; “the air itself will com- 
bust and Man will have destroyed his own 
planet”. 

Later on, everyone discusses Dyce’s 
prediction, wondering how he will react 
when he discovers that he is wrong. Then 
the broadcast from Earth fails. 

Tom tells Caulder that all the equipment 
which connected directly with Earth has 
gone dead. They take a look at the Earth, 
and see a haze across it. Tom wants to 
check with the other moonbases, and con- 
tacts Grego Seymanov at the Russian 
Base. Caulder doesn 't want to let the Rus- 
sians think he can't run his own base, so 
Tom pretends he’s ready to make the next 
chess move. Grego quickly makes his 
move, and all .seems fine. 

The next morning Tom tells Caulder 
that Grego’s chess move was uncharac- 
teristic, so he went over to the Russian 
moonbase and discovered they have the 
same blackout from Earth. Caulder tells 
the base section leaders, confidentially, 
that there is a communication problem 
with Earth, which occured not long after 
Dyce’s predictions were made, but ex- 
pects it is just a coincidence. The Earth 
now looks like a shiny metal sphere. 

Tom suggests to Caulder that they 
reduce the oxygen content of the base. 
They have limited supplies, only enough 
for four weeks. 

Everyone agrees that Caulder must tell 
the whole base the situation. He broad- 
casts to the whole base that the Arctic Sun 
project seems to have gone wrong. They 
must now assume that the Earth is a dead 
planet, and that there will be no more sup- 
plies for the base... 

Caulder and Tom discuss the future. The 
probable best route is to not to ration any- 


thing, and then when nothing’s left in- 
crease the carbon monoxide in the atmos- 
phere over a few hours. Everyone will get 
sleepier and sleepier... 

Bruno is drunk, and makes advances to 
Helen. Meanwhile, Michel’s religious 
faith is put under strain — at the thought 
of suicide — which manifests itself as 
questioning Caulder’s authority. Sudden- 
ly, Helen calls over the intercom for help. 
Bruno’s demands have become more 
physical. Caulder arrives in time to stop 
him, but he realizes that his position as the 
head of the base is crumbling. 

The next day Caulder holds another 
meeting. He tells of some ‘trouble’ and 
that the senior members of the staff must 
set an example. He berates everyone for 
being sloppy. 

Tom thinks the moonbase’s lunar shut- 
tle can be modified for a trip to Earth. Sir 
Benjamin thinks it is futile; the trip will 
give everyone hope and make them act ir- 
rationally. Sir Benjamin reminds them 
that the Moon is the sole repository of 
human knowledge. They must record as 
much as possible for whoever comes after. 
Caulder sees it as a great responsibility, 
but he will still send someone to Earth. 

Bruno is the best option, but, as prepara- 
tions are made, Bruno loses his nerve. 
Michel pilots the ship, aware that Man’s 
last journey is to his own planet. 

As the mission proceeds, everyone 
records as much information as possible 
about all aspects of Mankind. 

Michel enters the Earth’s atmosphere. 
There is a sudden heat build-up and all 
contact is lost. 


During mealtime on moonbase, the 
Earth communicator bursts into life with 
a tv quiz show. Everything is coming back 
on line. 

Michel is alive, and able to contact 
them. Before communication is lost in in- 
terference, he recounts how the tempera- 
ture on Earth dropped dramatically. It is, 
however, enough of a clue for Sir Ben- 
jamin. He realizes that the Arctic Sun 
caused a belt of ionized gas around the 
Earth, which reflected all energy back into 
Space. Gradually the belt is disintegrating 
and the Earth is getting back its heat. 

Caulder joyfully tells Sir Benjamin that 
he was wrong, but Dyce is not so happy; 
“Any man can make a mistake, but 
Mankind... now Mankind cannot be al- 
lowed one, single, mistake...” 

[credits 
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David Wild 
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Director Christopher Barry 

Producer Barry Letts 

Script Editor Terrance Dicks 

Music Dudley Simpson 

Designer Roger Liminton 

Costumes Dee Kelly 

Make-up Anna Chesterman 

Visual Effects Colin Mapson 

PA George Gallacio 

[Background 

So ended the last episode of Moonbase 
3. The last, and best, of the short-lived 
series. This was a beautifully doom-laden 
episode, with the typical Letts-Dicks mes- 
sages that so often appeared in their stint 
as caretakers of Doctor Who. As Ter- 
rance Dicks so rightly said in his interview 
in the TV Zone Seventies Special, the 
series as a whole ‘lacked a sense of 
wonder and outrageousness’, but this one 


was the ultimate in ‘cut off from the rest 
of the world’ stories, a twist on the post- 
nuclear holocaust stories about Humanity 
being extinct. 

The tension was very well maintained as 
there were no clues that the Earth was not 
dead — everything pointed to it being so. 
Consequently, we have all the expected 
reactions of society breaking down in 
various ways, and then the realization of 
what’s happening and everyone pulling 
their socks up, so to speak. A cliche per- 
haps, but one that can, and did, work. This 
was without doubt the most interesting 
story in the series. 

The episode was recorded in the BBC’s 
largest studio, number one, on the 20 
July 73, (with camera rehearsals on the 
19*") just a month after Doctor Who’s 
1 1th season opening story The Time War- 
rior was recorded, and was transmitted on 
Sunday 14*^ October 1973. 

The story had a very strong Doctor Who 
feel to it. Dudley Simpson’s music was 
very reminiscent of the Who stories of the 
period. Director Christopher Barry was a 
Who stalwart, directing stories as far back 
as the very first adventure featuring the 
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Daleks in 1963. Barry Letts and Terrance 
Dicks were, of course, still working on 
Doctor Who at the time. George Galac- 
cio became Production Unit Manager on 
Doctor Who later on and actor Garrick 
Hagon played Ky in Letts and Dicks’ 
1972 Who story The Mutants. 

The series was showing promise by the 
end, but sadly, with its problems of dull 
plots and failure to make life on the Moon 
interesting, it could not catch the attention 
of audiences in Britain and abroad. Not 
long after transmission, the show was 
wiped in the Beeb’s zeal to save space. 
Unfortunately, any lessons learnt were 
lost, and so the Eighties equivalent. Star 
Cops, failed for many of the same reasons 
as this. 

James Phillips 

Moonbase 3 in TV Zone 

Fantasy Flashbacks; 

Episode 1 , Arrival in Issue #6, 
Behemoth in Issue #20. 

Terrance Dicks interview in the 
Seventies Special (number 5). 
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To advertise in the TVZoneClassifiedscancost i 
just £3!!! Readers wanting Pen Pals pay just £3 | 
for up to 32 words. Fan rate for conventions, 
clubs, announcements and fanzines is £6 for up 
to 32 words. Other ads are £12 for up to 32 
words. All prices include VAT. Cheques/POs 
made payable to Visual Imagination Ltd. Copy 
deadline: third Thursday of month before publi- 
cation. For further details of other advertising 
rates, please request our ratecard from Visual ' 
Imagination Ltd (TV Zone Advertising), PO Box 
371 , LONDON SW1 4 8JL. Or ring Nick on 081 
878 5486 and ask for TV Zone advertising. 

Clubs 1 

IDIC Star Trek Club. UK dues £7.50 for six bi- 
monthly 80-100 page newsletters covering all 
aspects of Star Trek. SASE to Janet Quarton, 

1 5 Letter Daill, Cairnbaan. Lochgilphead, Argyll 
PA31 8SX, Scotland. 

Ten Forward TNG Fan Club. Membership 
£3.50, three A4 newsletters per year, member- | 
ship card, certificate, starship assignment, 
choice of race, details send SAE to TF, 3 
Flardwicke Road, Eastwood, Rotherham, S65 
IRE. 

Star Trek Action Group. Britain's longest run- 
ning Trek club. 6 bi-monthly newsletters cover- ! 
ing all aspects of Trek. Send 2x1 8p stamps for 
complimentary newsletter to STAG, 49 Nudger 
Green, Dobcross, Oldham, OL3 5AW. 

BSFR - International Star Trek Club. UK | 
membership £8.00, bringing you bi-monthly 
newsletters and magazines, featuring news, 
reviews, interviews, photos and much much 
more! Send SASE to BSFR, Bernard Walsh, 55 
Kildare Road, Knowle, Bristol, BS4 1 PR. j 

For Sale ] 

For Sale Doctor Who collection, toys, books, j 
video games, all sorts. Old and new. Write 


enclosing sae to: A Scott, 66 Boickow St, Guis- 
borough, Cleveland TS14 6EW 
Doctor Who Book Bonanza! New books at 
crazy prizes. For our latest list of superbuys 
send 50p to: Burton Books, 20 Marine Court, 
Marina, St Leonards, East Sussex TN38 ODX. 
AlP Video’s Telefantasy Archive Series fea- 
tures 1960's American Unaired Pilots, Lost 
Episodes, Outtakes in PAL standard VMS! 4 
IRC's for catalogue! AlP Video, Box 150, 
Revere, MA 02151 USA. 

Conventions 

Space Mountain II - A Doctor Who Convention 
in Clacton-on-Sea. 23rd, 24th, 25th October. 
Only £25.00. Accomodation scheme. Contact: 
Sonya Gray, 19 Clapgate Drive, Little Clacton, 
Essex, C016 9PP. 

Starbase93 Star Trek Convention, January 
29th-31st 1993. Flilton Flotel, Leeds. Guest: 
JIMMY DOOFIAN, others to be confirmed. For 
info send stamped SAE to: 152 OtIey Road, 
Headingley, Leeds. LSI 6 5JX. 

London Away Team Convention! 29th 
November 1992, Malet St WC1. All the usual 
Star T rek goodies plus more! Send SAE to: LAT 
Con, 36 Evenwood Close, Carlton Drive, Put- 
ney, London SW15 2DA. 

Services 

Genuine Stars Celebrity Addresses. Over 
1 0,000 listed film stars, TV stars and pop stars. 
Send stamp for details, enclosing names of 
wanted celebrity addresses. I.C.L. (Dept TZ), 
PO Box 1010, Bournemouth, BFI1 2YF. 
Attention All Film and TV Fans! We are a mail 
order service offering two comprehensive 
catalogues: Film/Film Star Catalogue - Photos, 
posters, stills, books, etc; £1. Sci-fiTV Fantasy 
Catalogue - Books, mags, photos, toys and 
merchandise etc; £1, or £1.50 for both 
catalogues: Fantasy Incorporated (T) The Busi- 
ness Centre, Colne Way, Watford, Flerts. 

Free Catalogue: Listing hundreds of Star Trek, 
Next Generation, Dr Who and other TV and SF 


subjects. Books, Videos, Models etc: send First 
Class stamp: John Fitton (Books and 
Magazines). 1 Orchard Way, Flensall, Goole, 
Northumberside, DN14 0RT. 

The Final Frontier 29 St Nicholas Place, 
Leicester LEI 4LD. Tel:0533 514347. 
Leicester's oldest established specialist shop 
for STAR TREK, US COMICS etc... send SAE 
for free catalogue & discount voucher. 

Pen Pals 

TVSF Fan into collecting memorabilia and trad- 
ing episodes from Irwin Allen prods. Invaders, 
Trek, etc, seeks correspondence with anyone 
with similar interests. Write to: Terry Moody, 
6/278 Fitzgerald Avenue, Christchurch, New 
Zealand. 

Fanzines 

Timelines - Special 2 issue edition righting the 
wrongs done to Trial of a Time Lord. Many ar- 
ticles by the stars, reviews and fiction. Only £4, 
with £1 donated to cot death research. D. Met- 
calfe, 173 Coalshaw Green Road, Chadderton, 
Oldham, OL9 8JS. 

The Astral T raveller A fanzine dedicated to the 
series Lost in Space. For details send sae to 
Jenny Lovering, 55 Woodland View, Wyesham, 
Monmouth, Gwent. NP5 3JN. 

The Final Frontier Star Trek fanzine on DISK 
for the Commodore Amiga Computer. Latest 
issue on 4 disks for only £5 from Simon Plumbe, 
14 Rousdon Grove, Great Barr, Birmingham 
B43 5HN. 

Cyberzone The quality Doctor Who 'zine with 
a Cyber flavour! David Banks exclusive series 
'Memoirs of a Cyberleader' plus much more! 
Cheque £1.70 to: Lightspeed Publications, PO 
Box 107, Walsall, WS3 3QR. 

M3 Issue Two Trek, Who, Avengers, Stingray, 
Max Fleadroom and more. Facts, fiction and 
fun! A 32 page A5 laserprinted zine. £1 .50 to: 
Stuart Flalliday, M3(Z), 35 Pinewood Park, 
Livingston, EFI54 8NN. 
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interview 


BILLYMUMY 

No longer Lost in Space... 


Last year. TV Zone tracked down Billy 
M umy in the States. This month we present 
the first imstalment of a two-part inter- 
view. 

TV Zone: Was your first television ap- 
pearance on a local Los Angeles Romper 
Room kids show? 

Billy Mumy: Yes, that’s true. I broke 
my leg when 1 was about three and a half 
years old, playing Zorro of course [who 
was played by Guy Williams of Lost In 
Space], I was in a cast for six months, so 
all I could really do was sit around and 
stare at the television set. Well, I guess 
you could say it was a ‘lucky break’, be- 
cause I wanted to become something in- 
side that screen. Now, my grandfather had 
been an agent, and my mother did some 
acting when she was younger, and I was 
really adamant about wanting to make it 
happen. So, they got me on Romper 
Room just to see if I would freeze up in 
front of the camera, and I had a great time. 
So, they decided to go ahead, get an agent, 
and see what happens. What can I say, I 
started working in 1959, and here it is 32 
years later and I’m still working. Not as 
much as I was in 1 969 maybe j laughs], but 
nonetheless, still keeping the old career 
alive. 

TV Zone: Speaking of your early roles, 
what are your recollections of appearing 
on Bewitched? 

Mumy: I’d worked with some wonder- 
ful ‘babes’ in my days, so to speak: 
Bridget Bardot, Shirley Jones in her 
prime, Barbara Eden, just lots of beautiful 
women. But I’ll tell you, Elizabeth 
Montgomery, boy... she had my little 
eleven year old heart in the palm of her 
hand. I did two Bewitched episodes. One 
was a Christmas show and she adopted me 
and we went to .see Santa Claus. That was 
fun, but the second one was the best be- 
cause 1 played her husband Darrin. Endora 
had turned him into a twelve year old, and 
sent him off to the office. So, here I was, 
playing Samantha’s husband. 1 got to kiss 
her goodbye and everything, and I 


remember ]saying] “Well, should we 
rehearse this a few times?” and “I don’t 
know if that take was good for me, can we 
do that again?” ] laughs]. She’s a great 
actress and what a fox! 

[Twilight Work 

TV Zone: You also worked on The 
Twilight Zone. 

Mumy: The episode Long Distance 
Call, that was the last videotaped 
Twilight Zone ever made. It was almost 
like doing a live show. It was the story of 
a boy whose grandmother dies and leaves 
him a toy telephone with which she com- 


municates to him from the other side, and 
tries to lure him into death so they can be 
together. One thing I remember about that 
was a scene where the boy tries to drown 
him.self. I’m supposed to be floating in a 
pond, and I remember my mom did not 
want me to do that. I was quite a good 
swimmer at that time, but she thought it 
might give me ideas, or it was too emo- 
tionally damaging. So, that was not an on- 
camera scene where I was supposed to be 
floating face down in a pond. 

The other one. It's A Good Life, is one 
of the few Twilight Zone’s where it 
seems every time I turn on the tv it’s on. 
I’d say Lost In Space, and It's A Good 


Lost in Space had a sense of fun 
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Billy Mumy worked with Ai Lewis before Lost in Space in The Monsters episode Come Back Little Googie 


Life are probably the two things I’m most 
recognized for all the time. It’s the story 
of this mutant boy who has complete con- 
trol over everyone in this little town and 
he can constantly monitor everyone’s 
mind. If he picks up anybody thinking bad 
thoughts about him... Forget it, you’re his- 
tory! He wishes you away into the corn 
field, or he does all sorts of nasty things to 
you. That’s a character I carry around with 
me inside if somebody gives me a hard 
time. 1 just wish them away. 

[Lost in Space 

TV Zone: Moving on to Lost In Space. 
The pilot was originally called ‘Space 
Family Robinson’, and Doctor Smith and 
the Robot were not in it. What other dif- 
ferences were there? 

Mumy: The circumstances as to how 
we became stranded and lost were much 
different than what we ended up with. It 
was a great pilot, full of action and adven- 
ture. [There was] no campiness in it at all. 
I suppose the networks felt like they 
needed a regular adversary, so Doctor 
Smith was brought on to the show. He was 
suppo.sed to be killed off in the sixth 
episode, but the response to his character 
was so strong that they kept him on for the 
duration, which is why he had ‘Special 
Guest Star’ billing for eighty-three 


The cast of Lost in Space, complete with Dr Smith, who was only to be in the 

first six episodes 


interviezu 




episodes, and also why his character 
changed. If you look at the first six or 
seven episodes he was very consciously 
trying to murder the Robinson’s. It wasn’t 
like he was just trying to get back to Earth 
or get rich quick. He was trying to murder 
us because he was a spy. They had to 
change that. So, Jonathan turned it around 
and he became that man you love to hate, 
that kind of lovable buffoon-villain. And 
the Robot was added, which I think was a 
great idea. The Robot was a wonderful 
stand-up comedian. I had a wonderful 
time on Lost In Space. 

TV Zone: 1 heard that another dif- 
ference in the pilot was that each charac- 
ter had a certain field of expertise. 

Mumy: Well, there was a scene in the 
pilot when we’re all going into our freez- 
ing tubes, and you got this little synopsis 
of the characters. Judy had given up a 
career on Broadway or something. Penny 
at her young age was a brilliant zoologist, 
Maureen was a doctor, of course Major 
Don West was still just a military pilot. 
Professor Robinson was just the biggest 
brain in the world, and 1 was the electronic 
wizard that pretty much... We all kind of 
kept that with us through the whole series. 
There was just never really much done 
about that. Nobody ever really explored 
that facet of our characters outside of Will 
being an electronic genius, because he 
was the only guy that could fix the Robot 
outside of Smith. But it’s not like Judy 
ever did a soliloquy or anything from 
West Side Story llaughs]. I guess Penny 
did have her little ‘Bloop’. 

TV Zone: What was that monkey like? 
Mumy: It was OK. It was just a chim- 
panzee named Debbie that was doing two 
series at once. It would be working on our 
show, and then they’d rush it across town 
to work on a show called Daktari. Deb- 
bie was fine to work with. I remember she 
bit Angela Cartwright’s baby brother one 
day. He probably pulled its ears or some- 
thing. That’s another thing about Lost In 
Space, whatever happened to the Bloop? 
It was there for sixty shows off and on, and 
then it was never mentioned again. I guess 
we got hungry and ate it or something 
(laughs). 

TV Zone: Will Robinson seemed a very 
‘human’ character. 

Mumy: 1 was just out there reading the 
lines and doing as good a job as I could. 
The thing about Will is that he always 
believed those situations no matter how 
ridiculous they were. I mean, he believed 
he was standing there talking to a carrot. 
He was a brilliant guy, but he was also 
very naive and trusting. How many times 
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Will was the electronics expert in Lost In Space 


TV Zone: Y ou can kind of hear his Star 
Wars style in them. 

Mumy: Sure, those are definitely his 
chops. I liked the second theme better. It’s 
more melodic and pop-ier. The first one 
was probably a little truer to the Science 
Fiction theme. It sounded like a circuit 
board. 


TV Zone: Did you like the different 
opening credit sequences? 

Mumy: For each season we had a dif- 
ferent opener. There was one where 1 was 
pulled along with a rope. Then there was 
the other one where [laughs] we were in 
the space pod, and Penny would shove my 
head back down, and to me that was very 
funny! Even now when I think about it, it 
makes me laugh in a much twisted sense 
of humour. That’s probably my favourite. 


can you say, “Gee, 1 don’t know Doctor 
Smith, maybe we ought to ask dad first?’’ 
(laughs). 

[musIc 

TV Zone: Was it the John Williams 
who wrote the show’s theme tunes? 

Mumy: Yep, Johnny Williams. He was 
great. He did all those things. 


Then they went to the ones with the photo- 
graphs. I always liked the photographs the 
best, although 1 didn’t particularly like the 
little shot of me they used. 

There’s more from Billy Mumy next 
Issue. 

Nothing from West Side Story for 
Judy 
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episode guide 



which makes more sense for continuity. It 
is also the order of the video releases. 

[ai The Cage (Pilot ^1) 


Writer Gene Roddenberry 

Director Robert Butler 

Music Alexander Courage 


Captain Christopher Pike (Jeffrey 
Hunter), Number One(Majel Barrett), Mr 
Spock (Leonard Nimoy). Tyler (Peter 
Duryea), Dr Boyce (John Hoyt). Yeoman 
Colt (Laurel Goodwin), Vina (Susan 
Oliver), The Keeper ( Meg Wylie), Dr Has- 
kins (John Lormer) 

The Enterprise answers a distress call, 
which turns out to be a trap by the 
Telosians to rejuvenate their planet. 

[Main Series Cast 

Captain James T Kirk 

William Shatner 

Lt Cmdr Spock Leonard Nimoy 

Dr Leonard McCoy 

DeForrest Kelley 

Yeoman Janice Rand 

Grace Lee Whitney 

Lt Cmdr Montgomery Scott 

James Doohan 

Lt Hikaru Sulu George Takei 

Lt Nyota Uhura Michelle Nichols 

Nurse Christine Chapel 
Majel Barrett 

[production 

Producers 

Gene Roddenberry, Gene LCoon 

Associate Producers 
...Robert H Justman, John D F Black 
Script Consultant 

Steven W Carabatsos 

Costume Designer 
William Ware Theiss 

I A2 Where No Man Has 
Gone Before (Pilot #2) 


Writer Samuel A Peeples 

Director James Goldstone 


Lt Cmdr Gary Mitchell (Gary Lock- 
wood). Dr Elizabeth Dehner (Sally Kel- 
lerman). Yeoman Smith (Andrea Dromm), 


Lee Kelso (Paul Carr), Dr Piper (Paul 


check ups, and then crewmen start dying... 


Fix) 

The Enterprise encounters an energy 
barrier at the galaxy's edge. The ship can- 
not penetrate it, but Lt Cmdr Mitchell and 
Dr Dehner are affected by the encounter 
and Mitchell develops telekinesis. His 
powers have also taken on a rather 
dangerous edge... 

I A3 The Corbomite 
Maneuver 


Writer Jerry Sohl 

Director Joseph Sargent 

Music Fred Steiner 


Dave Bailey (Anthony Call). Balok 
(Clint Howard) 

Destroying a space-buoy, the Enterprise 
ventures into uncharted Space and en- 
counters the Fesarius, a huge spacecraft 
with a ruthless Captain. They seem 
doomed, or is Balok not telling them 
something...? 

|a4 Mudd’s Women 


Writer Stephen Kandel 

Story Gene Roddenberry 

Director Flarvey Flart 


Harry Mudd (Roger C Carmel), Eve 
(Karen Steele), Ruth (Maggie Thrett), 
Magda (Susan Denberg). Ben Childress 
(Gene Dynarski) 

Rogue Harry Mudd makes a nuisance of 
himself when he is captured after the 
Enterprise chases his ship into an asteroid 
field. Harry's cargo is in the form of three 
beautiful women who make life difficult 
for the males on the Enterprise... 

[a5 The Enemy Within 


Writers Richard Matheson 

Director Leo Penn 


Fisher (Edward Madden), Wilson ( Gar- 
land Thompson), Farrell (Jim Goodwin) 
A crewman beams up to the Enterprise 
with a strange ore on his uniform. This 
causes the transporter to malfunction, 
splitting Kirk into his good and bad sides. 
Meanwhile, Sulu is stranded on the planet 
and it's getting colder... 

|a6 The Man Trap 


Writer George Clayton Johnson 

Director Marc Daniels 


Nancy Crater (Jeanne Bal), Professor 
Robert Crater (Alfred Ryder), Green 
(Bruce Wa.son), Darnell (Michael Zas- 
low) 

The Enterprise stops at planet M- 1 1 3 to 
give routine supplies and check-ups to a 
scientific team. Suspicion is aroused 
when they will not consent to medical 


|a7 The Naked Time 


Writer John D F Black 

Director Marc Daniels 


Kevin Riley (Bruce Hyde), Tormelen 
(Stewart Moss) 

Spock heads a landing party which finds 
the science team on Psi-2000 all dead in 
highly unusual circumstances. The land- 
ing party unwittingly brings on to the 
Enterprise a highly contagious disease 
which acts to break down inhibitions. 

|a8 Charlie X 


Teleplay D C Fontana 

Story Gene Roddenberry 

Director Lawrence Dobkin 


Charlie Evans (Robert Walker). Cap- 
tain Ramart (Charles J Stewart), Tina 
Lawton (Patricia McNulty), The Thassian 
(Abraham Sofaer) 

The Enterprise has a visitor in the shape 
of young Charlie Evans; the lone survivor 
of a crash on planet Thasus. Charlie has 
been given powers to survive on the 
planet; powers he cannot control... 

[ A9 Balance of Terror 


Writer Paul Schneider 

Director Vincent McEveety 


Romulan Commander (Mark Lenard). 
Stiles (Paul Comi), Decius (Lawrence 
Montaigne), Tomlinson (Stephen Mines), 
Angela (Barnara Baldavin) 

While patrolling the Neutral Zone be- 
tween the Federation and the Romulan 
Empire, an outpost reports it is under at- 
tack. After fifty years of silence, could the 
mysterious Romulans be about to start 
another war? 

Stuart Clark 

Captain Kirk, Sixties space-age hero 
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Starburst Subscription for years starting witn next issue/ rertew/ Issue No. . 

TV Zone Subscription for years starting witn next issue/ renew/ Issue No. . 
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I enclose a cheque/ PO payable to 'Visual Imagination Limited’. Amount $ / £ 
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SHIVERS has been solely designed 
to give in depth coverage of the Hor- 
ror genre. By using correspondents 
from all over the world, and favourite 
writers in the Horror field. SHIVERS 
has a different angle from anything 
currently on the market and intends 
to comment on everything first — 
and best! 

Among the topics covered are An- 
thony Hickox's Hellralser III: Hell 
on Earth, Sam Raimi's Army of 
Darkness: Evil Dead III, Peter 
Jackson's Braindead, Richard 
Stanley's Dust Devil, George 
Romero's The Dark Half, Dario 
Argento's Aura’s Enigma and the 
many Stephen King adaptions. 

For Horror, you want SHIVERS! 


STARBURST is Britain's premier 
Science Fiction magazine. Since 
1 976 STARBURST has been giving 
the latest news, insights, and movie 
previews. There are in-depth inter- 
views with big name stars, as well 
as writers, directors and technical 
people who make Science Fiction a 
reality on large and small screens. 
STARBURST turns the spotlight on 
radio, stage productions, comics, 
books and also keeps you up to date 
with the ever increasing number of 
Science Fiction video releases. 
Apart from placing a regular order 
with your local newsagent there is 
one other way to make sure you 
never miss out on STARBURST 
and that is by subscribing... 


Boldly Going When No Magazine 
Has Gone Baton... 

TV ZONE exclusively concentrates 
on weird and wonderful cult 
television. There's coverage of the 
classic, seemingly never-ending 
sagas of. Doctor Who, Star Trek, 
and Star Trek: The Next Genera- 
tion. TV ZONE also delves into Red 
Dwarf, Quantum Leap, Blake’s 7, 
Tomorrow People, Space 1999, 
Star Cops... There are inten/iews 
with the actors, writers, designers 
and directors. Features which take 
you behind-the-scenes. In-depth 
episode guides. Free competitions. 
Reviews of the latest Fantasy and 
cult television videos and books. 
Don’t miss out, subscribe! 
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